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it may occasionally be possible to fill gaps Some representation of 
North Italian Romanesque sculpture would be particularly welcome, and 
a few additions might well be made to the collection of plaquettes, 
which, thanks to the lOO or so of choice specimens in the Salting Bequest, 
IS now of considerable importance It seems that only accident can put 
examples of English medisevai sculpture into the market , there is no 
section in which the Department is weaker, and none in which accessions 
of real merit are more desirable French medi£E\al sculpture is still to be 
obtained, though the price of fine pieces is inevitably high, as they are 
keenl} sought after by French museums and collectors Here again it is 
m sculpture of the Romanesque period and of the thirteenth century that 
the lack of representation is most conspicuous But at least one really 
fine example of French Renaissance (sixteenth centurv) sculpture is 
required The architecture of the period thanks to the generosity of 
the late Mr ] H Fitzhenry, is fairly well shown m the Clermont-Ferrand 
doorway and the window from the castle of Montal These are directions 
in which money can be profitabl) spent and in which the opportunity 
IS not >et past 

Far Eastern sculpture, especially Chinese sculpture of early date and 
on a fairly large scale, is practically unrepresented , considerations of 
space as well as of money would prevent any \ery considerable number of 
acquisitions of this kmd,*but it is eminently desirable that some examples 
should be secured for the Museum 

With ivories, as with bronzes, the opportunities for really important 
additions to the collection are necessarily few The finest Byzantine 
reliefs, m which the Museum is not over rich, command enormous prices 
on the rare occasions on which they occur for sale But at least one 
example of the cognate reliefs in steatite should be secured, and this 
ought not to be beyond the reach of the Museum or its benefactors 

The question of modern or comparatively recent sculpture is a 
peculiarlv difficult one It is obvious that the limited grant cannot be 
spent on work of this class, and that the limited space cannot in any very 
large measure be devoted to it But while there is no other public collec 
tion in London which will give a home to the work of foreign sculptors, 
the Museum is certainly justified m atxiepting for the public benefit such 
admirable works of art as the terracotta group b) Dalou, presented 
during the year by Miss S Mary Forbes It is clear, however, that m 
this category of gifts more than in any other the question of quality 
becomes of supreme importance 

The withdrawal of the late Mr Pierpont Morgan s loans has left the 
Department \ery meagrely represented in the Octagon Court Temporary 
loans, especially of fine Italian Renaissance bronzes and similar objects, 
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of the si\teenth century Mr Charles Ricketts gave two plaster casts 
from sketches by Alfred Stevens (b 1817 d 1875), a woman leaning 
forward with outstretched arms, de 
signed for a fountain and a small group 
of struggling figures for which numer 
ous drawings are in existence (Room 
47B ) Four additions by gift w ere also 
made to the collection of med ils 

A bronze bust by Mr David McGill 
of Thomas Armstrong, C B , Director for 
Art at this Museum from 1881 to i8gS, 
was presented by a small committee in 
memory of his work, together with an 
inscribed pedestal of marble , and Pro 
fessor Lanten gave a plaster cast of 
his bronze memorial bust of Alfred 
Steiens in the National Gallery, British 
Art (Rooms 25 and 49 ) 

(2) Bequests 

Fig 3 (Seepage 3) jvjo Specific bequests were left to 

the Department during the year, but 
two important purchases, desenbed below, were made from the fund 
munificently bequeathed by the late Captain H B Murray 

(3) Purchases 

The allocation of funds from the Murray Bequest has enabled the 
Department to consider the acquisition of a class of sculpture which 
the rapid rise of prices had almost put out of the reach of the Museum 
The collection of German sculpture in Room 10 already includes one 
first rate and indubitable example of the work of Tilmann Riemen 
Schneider, the large group of two figures from an altarpiece of the 
Holy Kindred acquired m 1878, as well as the two exquisite heads 
on a smaller scale, generally known as Adam and Eve, the ascription 
of which IS not universally accepted But it was felt that the art 
of this great Franconian sculptor, who was working at Wurzburg 
and in the neighbouring district from 1483 until his death m July 1531, 
should also be represented in any specifically German collection After 
some negotiation with the owners, a group of seven peasant proprietors 
m the remote hamlet of Wolferstetter near Kulsheim in Baden, two 
kneeling figures of angels m carved limewood, bearing e\ery sign of 
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bowvood by Conrad iMeit in the Bavarian National Museum at Munich , 
but it can be assigned -with reasonable probability to some sculptor work 
mg in the first third of the sixteenth century m the Middle Rhine district 
The well designed base on which it is mounted is slightly later in date 
The Museum has hitherto contained nothing quite of this class, and from 
the fine quality of the workmanship the little group is particularly well 
adapted for inclusion in the collection (Lauding outside Room 6i } 

The difficulty of securing any representation of English Medimval 
Sculpture in the Museum has alwajs been felt, and hitlierto the only 
original examples exhibited have been on a comparatively small scale 
They have, indeed, been practically confined to alabaster “ tables and 
a few wood figures A fortunate chance has enabled the Department to 
secure a fine though mutilated specimen of a stone monumental effigv 
dating from early m the fourteenth century (Room 8) The Augustinian 
Abbey of Lesnes, founded m 1178 between Plumstead and Lnth by 
Richard de Lucy, -was suppressed m 1525, as having less than seven monks, 
by order of Cardinal Wolsey The site was evcavnted in igog-ii by the 
Lesnes Abbey Excavation Committee of the Woolwich Arcli-^ological 
Society, and within the Lady Chapel was found a recumbent effigv (lacking 
the head), which was subsequently purchased by the Museum by consent of 
the Governors of Christ’s Hospital, the owners of tlie freehold The figure 
IS that of a knight in armour, wearing the cyclas, a form of surcoat cut 
shorter in front than at the back, for com enience in ruling, and only found 
during the latter part of the first half of tlie fourteenth century , he is 
cross legged, and his feet rest on tlie back of a lion (Fig 6 on page 8) It 
is carved in the greenish sandstone quarried at Reigate, and shows, a more 
than usually well preserved remnant of the surface decoration in plaster and 
colour which has so often perished on figures exposed m churches, besides 
gold and gesso, crimson, orange-red, yellow, bright blue, slate-colour, and 
a darker tint approaching black have been used, and the effect is still 
surprisingly gay and cheerful (Plate 4) The shield is scored with the 
idle scratches and scribbles of medimval loiterer'^, one of whom had the 
happy idea of outlining w’lth the point of a knife one of the heraldic 
charges, so that with the help of the remaining colour the shield can be 
read as that of the de Lucy family — gules, three luces haunant or -the 
“old coat” at which Shakespeare poked irreverent fun in the opening 
scene of the “Merry Wives of Windsor ’ The whole figure, with its lithe, 
graceful pose and carefully decorated armour, presents a typical example 
of the I ondun school of effigies in the first half of the fourteenth century 
An almost identical figure in Ifield Church, Sussex (probably Sir John de 
Ifield, who died in 1317), is illustrated on p 655 of Prior and Gardners 
Medi&val Figure Sculpture tn England, where the type is brought into 
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with the normal Byzantine type of the post-iconochstic period, the 
Christ, holding in this case a volnmen instead of a gospel book, may 
particularly be compared with a slightly smaller panel in 
the Louvre and with the centre of a Deests (t e , Christ 
between the Virgin and St John the Baptist as a symbol 
of intercession) at St Pietro in 2 uglio, published in 
LArte,XlV (1911), p 472 The e\trenie rarity of datable 
B3zantine sculpture makes it hazardous to suggest a 
definite period, but the evcellence of the technique associ 
ates these two reliefs with the work generally assigned to 
the tenth, eleventh, and twelfth centuries , and analogous 
t)pes may be found on the coinage of that time 

The other ivory is a chess piece of a peculiar type of 
which examples may be seen in the Bavarian National 
Museum at Munich (as well as in other German Museums) 
and in tlie British Museum These chess pieces are pro 
bablv later in date than would appear at first sight, and 
may be considered as German work of the fifteenth 
century, they aie all comparatively large, carved m 
morse uoiy, and the mam figure is surrounded by attend 
ants on a smaller scale The present specimen is a king 
'iG 5 (s« page 7) riding out surrounded by archers in the British Museum 
IS a piece (probably a queen) with the same device of a 
human leg on the shield, presumably belonging to the same set (No 394 
in Dalton s Catalogue 

Other acquisitions included a fragment (i6th century) with a 
grotesque figure from the demolished Hotel de-Ville at Pans (East 
Hall), an architect s model for the apse of an Italian church of about 
1700, and a small Chinese seated figure of lacquered wood, probably 
18th centur) 

Fig 6 

(See page 6 ) 
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(i) Gins 

Amongst the most important additions is the gift by Mr Francis 
Bucklev of a collection of 51 specimens of old English baluster stemmed 
wine glasses dating from the sexenteentli and eighteenth centuries The 
form of the stems of tJiese glasses is domed from the silver cups of the 
Tudor and Stuart periods for which the) were often substituted and this 
fact accounts for the interesting circumstance that, contrary to the usual 
course of the development of design in craftsmanship, the sUlc of the 
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stems in the earlier examples is much more elaborate than m the later 
period T he senes presented by Mr Buckley shows most of the types of 
wine glasses used m this country from the period of William III to that 
of George II A selection is shown 111 Fig 7 addition to these 
wine glasses, Mr Buckley gave an English glass tankard enclosing a 
Spanish silver com, a wine glass, also English, with “stipple engraved” 
portrait executed m Holland, and five other specimens of English glass 
Monsieur Bichet, who has for several years past made generous 
contributions to the Museum collection of F rench potter) , presented in the 
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m a dancing posture It was acquired in Constantinople, but was 
probabl} made in Mesopotamia or Peisia m the twelfth or early 
thirteenth century 

The following gifts to the Department remain to be mentioned In 
the class of Oriental porcelain a plate of about 1800 receued from 
Dr W r Purcell of Cape Town , a crackle glazed bowl from the 
Rev A S Adams , a cup in the form of a flower of greenish glazed ware 
of the Sung dynasty, from Mr W B Paterson , the handle of a large 
incense burner of “ Chun yao of the samepenod and an unglazed 1 ase of 
the Han dynasty from Mi Julius Spier and, lastly, a handsome pair of 
large roof ornaments in the form of dragons co\ered with a yellow glaze, 
presented by Mr George Crofts of Tientsin 

Of European origin are , a collection of fragments found on the site 
of Hispano hloresque potteries at Manises from Stiior Don G J de Osma 
three ointment jars of Lambeth ‘ delft ware from Dr H J Rutherford , 
a Lowestoft bowl and other specimens of English and Continental 
porcelain and earthenware from Mr Roland H Ley a Meissen porcelain 
cup and saucer and examples of Staffordshire ware, together with glasses 
and other objects, from Mr C B Parmer, specimens of Wedgwood ware 
from Mrs Margaret A Barlow and from Mr Edward P Thompson a 
blue jasper ware scent bottle from the late Miss Helen Pendleton Hams , 
two plates of Swansea blue printed ware from Messrs Frost and Locke , 
and three pieces of German and Russian earthenw are from Miss Ella R 
Christie 

Under the heading of glass — 

Two Chinese vases of the reign of Ch’ien Lung from Mr E B Ellice 
Clark a fragment of Flemish stained glass of the early sixteenth century 
from Mr Grosvenor Thomas , ten specimens of German mtlchglas with 
purple mottling with a Bayreuth stoneware bowl and other objects, 
formerly the properts of the late Mrs John Lane Shrubb given by her 
daughters Mrs Bayliff and Mrs Cecil Ward , a bottle and tumbler of 
Netherlandish enamelled glass from Mr E Hart a large Nailsea model 
of a tobacco pipe from Mrs Weston and English wine glasses of the 
eighteenth century from Mrs K CooKson and Mr Percy Woods, C B 


(2) Bequests 

By the will of the late Mrs Mane Adeline Dumergue a collection of 
104 objects, mostly of Chinese and Japanese porcelain, became the property 
of the Museum A.mongst the more important are some good examples of 
Chinese egg shell porcelain plates of the period of the Emperor Ch len Lung 
(1736-179-)), three Chinese porcelain plates of fine quality painted in the 



on dragons. A very important pair of architectural ornaments, also from 
Peking, is a pair of lions in red stoneware co\cred with a lurqiioise-blue 
glaze. Each has a socket in its back, probabK intended to hold the stem 
of a miniature flag. Tliese arc of quite early d'ato, cither late m the Yuan 
or early in the Ming dynasty, that is to sav, about the first half of the 
fourteenth ccntuiy’. 

Several other interesting pieces of early Chine-sc pottery were pur- 
chased in addition to those acquired in the Far East. A model of a 
panary m red stoneware may confidently be assigned to tlic Han d) nasty 
(D.c. 20G-A.D. 220). It is covered with the dark green glaze characteristic 
of tliat period. Such models, together witli others of well heads, fire 
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Fig. 10 (See page 15) 

stoves, sheep pens, fish ponds, &c., were frequently interred in graves 
during the early period of Chinese history; later on w’c find statuettes 
of human figures, monsters, and animals. A fine pair of funeral vases of 
tlie Sung dynasty (\.D. g(j^z2/o) was also acquired; they are decorated 
in high relief with Buddhistic figures and dragons. The surface is covered 
with a crackled greenish-grey celadon glaze. Another important piece of 
the same period is -a vase of Cliun-yao ware made at Chun-chou, now 
Yu-chou, in the province of Honan. This vase has the characteristic 
flashes of the famous transmutation red in its greenish glaze. ^ Another 
vase acquired at the same time is decorated with dragons m white slip on 
a brown ground and covered with a yellow'ish glaze; this piece may be 





attnbuted to the Ming penod The two bottles and kettle-shaped teapot 
figured on F ig lo, page 14, are specimens from a senes of examples of \v hite 
porcelain painted in blue acquired at Seoul in Corea Thej are par- 
ticularly interesting as belonging to a class of pottery quite new to the 
Mu'ieum collections The decoration might at the first glance be attri- 
buted to Chinese or Japanese artists, but on a more deliberate inspection 
characteristics betray tliemsehes whicli are not found in the work of 
craftsmen ol either of these nationalities The distinction is so subtle 
that it is difficult lo define, but amongst other points the treatment of the 
animals in Fig 10, No 3, may be mentioned as characteristically Corean 
It IS found on all their work in the same manner — for example, metal work 



and pearl inlay on hcquer The teapot (Fig 10, No 2) and the bottle 
(Fig 10, No i) are also typicalh Corean m the free treatment of the 
peony blossom with whicli they are decorated The two larger wine pots 
on Fig II, Nos I and 3, were also acquired in Seoul , the first (Fig ii, 
No i) belongs lo a t>pe of greenish glazed porcelain for many jears 
familiar to students of Corean ceramic art It is in the form of a* maize- 
cob w ilh a bamboo-tw ig handle, the \ eins of the Iea\ cs being represented 
b} thinl} incised lines under the ndi green glaze On the liandle is a 
small loop for attaching a cord to secure the cover, the spout has been 
repaired m gilt lacquer This ware, which is attributed to the period of 
the Korai djaiasU, is kecnK sought after 6% the Japanese collectors, who 
give very long pnees for good examples The wine-pot (Fig ii, No 3) 
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IS unglazed The small wine-pot (Fig ii. No 2) is of Chinese celadon 
porcelain, and is intended to represent a peach with other fruit adhering 
to It It IS filled throLigli a hole in the bottom, which is then closed 
with a stopper It was acquired m Peking, and probably dates from the 
period of the Ming d>nast} 

Some very interesting specimens of Turkestan pottery were acquired 
during the past }ear from Samark«nnd (Fig 12) Hitherto, this class of 
ware, said to date from the ninth or tenth centur>, was only represented 
in the Museum .1 collection of fragments presented in 1898 by the late 
Major W J Mjers 1 he new’ examples are of red clay coated with a thin 
white slip and painted in black, red, and green with concentional strap 
work or lloral designs, the wliole being coxered with a clear glaze Part 



Fig 12 

of the design is incised The effect is pleasing and the motif% which 
appear to be absolutely free from any extraneous influence, should offer 
useful suggestions to pottery designers 

At the sale of the Taylor collection four good specimens of Near 
Eastern pottery were acquired for the Museum No 2 on Plate 6 is a 
reraarkabl> fine example of a drug vase of Early Syrian ware The 
decoration, painted in olive green outline filled in with two shades of 
blue, IS m colour and design happil> conceived for accentuating to the 
best adv antage the proportions and form This vase probably dates from 
the thirteenth century The vase (Plate 6, No i) was formerly m the 
collection of the late Lord Leighton, P R A. It was probably made in 
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pieces dating from as far back as the twelfth century down to the 
sixteenth century V two-handled vase with turquoise-blue glaze from 
the neighbourhood of Aleppo, dating possibly ^^OIn the Roman period, is 
nn example of a t>pe of ware new to the Museum 

Another acquisition by purchase is a very important example of 
Delft ware, namely, the large vase illustrated on Plate 7 It is painted 
in blue on a white ground with designs in the style of Chinese porcelain 
of the reign of the Emperor K’ang Hsi (1662-1722) On the base is the 
mark of the potter, Ghisbrecht Lambrechtse Krujk, of the factory of 
" tiie Greek A ” ("do Gneksc A ) As this potter died in 1681 the vase 
shows that this style of decoration, which is generally accepted as 
( haracteristic of the work of the K'ang Hsi period, had been c\o!\ed 
quite e.irh in the reign of that emperor It forms an important .iddition 
to the collection of Delft ware which hitherto onlj included specimens of 
relatuclv small dimensions m blue andwlnte Flicsc large vases were 
greatly in vogue m Holland during tlic seventeenth and eighteenth 
centuries, and were often made m sets of three or five for the decoration 
of mantelpieces, &.c A good collection can be seen in the Amsterdam 
Museum 

Three large pictorial panels, made up of blue and white Delft tiles, 
were obtained from an old house in Lambeth about to be demolished 
The subjects depicted — an open air scene with dancing peasants, a large 
\nse of f]o\^e^s, and a composition of treated in a manner 

t>pical of the period of King William III to winch they belong 

The stained glass collection has been further strengthened by the 
acquisition of five panels of high quality Four of these are English 
The earliest, dating from about 1300, is part of a large composition 
representing the Triumphal Entry into Jerusalem A bearded man clad 
in the short tunic of the period of the glass, of glowing ruby colour, is 
seen m the act of laving a garment on the ground for the passage of our 
Lord , another stancls behind him wearing a hooded blue cloak buttoned 
tight about his head and holding a palm branch in his right hand 
The background is of green glass diapered with a charming leaf pattern 
painted in reserv e in black The colouring is of the rich but mellow 
quaht> which marks the transition from the mosaic like colour schemes 
of the earliest Gothic glass to tlie more pictorial treatment of the 
fourteenth century, at the same time the drawing retains much of the 
vigour and straightforwardness of the earlier stjle Somewhat later 
m date is a small shield of arms charged with a lion in blue on a golden 
field, highl) effective alike in colour, drawing and composition 

Next in date comes a canopy of the type often met with m the 
fourteenth century windows with single figures arranged m niches 
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Stmned Glass trom a Tr\ccr^ Light English, late 14th centurj. Sfi p 19 
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■Ihougli not uncommon, this feature of '™dow feign oMhe^periodh^^ 
hitherto been unrepresented m the ^ ^ ^ f cusped 

century belongs the fourth written 

tracery light depicting two kneelinia /'’fPlateS faczn^ page i8). 
m Latin below, ‘‘ Vilhns ccle ct matdda Sfng of the 

Coloured glass of subdued tone is use ^ nlam glass in black 
figures, the rest of the design being ex interspaces ate filled 

with small passages of throu-rh which delicate tendrils 

with foliage reserved on a black ground tluough wmcn^^ 

have been scratched with a point will small armorial panel 

The fifth acquisition under tins '? ,jating from d^bout 

of the latest Gothic w orkmansliip , ,j . an’tl background alike 

1500. The desigmand ex^ution of 
denote a high level of technical and ar 1 
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III — DLPARTMLNl OF FNGRAVINO ILLUblRATION 
AND DESIGN 


T HL general policy outlined in the Revieu for 1911 has been followed 
in this Department during 1912, special attention having been 
given to the acquisition of original designs and working drawings 
for the various artistic handicrafts, as well as of examples of etching, 
engraving, lithography, and book illustration chosen with regard, 
pnmarih, to the requiienients of those who are interested m the technique 
of those arts The collection of engraved ornament, which is now of 
considerable importance, has been further strengthened Opportunities 
of making substantial additions to it are infrequent, and the difficulties 
of obtaining examples needed to fill gaps seem to increase with everv 
year As far, however, as is possible, no etforts are being spared to render 
this collection, the only one of its kind of any importance in the kingdom, 
w orthy of the Museum Drawings of pattern and ornament of an> age are 
also difficult to procure, but some additions of original designs for needle 
work and embroidery, mural deoiration, &.c , have been made, and one 
very remarkable sixteenth century design for goldsmiths work, described 
m detail below As a complement to the tlass of original design, the 
Department endeavours to secure reliable drawings to scale of stained 
glass, decorativ e painting, ironwork, wood carving, and the like This 
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etclieis of tiic ninptecntli centurj Miss Annie Law presented a most 
interesting senes of 21 proofs ot etchings by the late David Law, an 
artist of wide popularity and quite exceptional techni(;al gifts Many of 
these aie working proofs, whicli will be of special interest to students of 
the art Miss E P McGhee presented seven etchings by Mr Oliver Hall, 
two b> Mr D Y Cameron, A R A , were contributed by an anonymous 
donor, and Colonel R Goff, R E , and Mr James McBe> gave examples 
of their own work To Mr C D Sherborn the Department is indebted 
for a large and representative collection of proofs of engravings, &c, b} 
the late Charles W Sherborn, R F This artist raaj be described almost 
as the last of the line engravers of the old school The greater part of 
Ills work consisted of book plates, designed and executed with fine skill 
and with a feeling for heraldry and ornament that has perhaps hardlj 
been surpassed since the sixteenth century H is portraits also are niasterl> 
m execution, and the gift is one that will be much appreciated by those 
who work m the Department Among the purchases m this section mav 
be named Mr Joseph Pennells lithographs (23) of the Panama Canal 
Works, bought as illustrating a remarkable development of the technique 
of lithography, as well as for their considerable artistic merits 

Gaps in the collection of engravea ornaments were filled b> the 
purchase of, in all, 78 prints, by various masters , the chief of whom 
were H Aldegrever, J Androuet Du Cerceau, H Collaert, D Mignot, 
P Daubigfly, LePebire, S.c The title page oi a set ol 10 designs he 
pendants, dated 1581, bv Hans Collaert (Antwerp, c 1540 c 1620) is repro 
duced in Fig 18 on page 29 The prints b} Daniel Mignot, of Augsburg, 
are nearly of the same period as the abov e , while the raie set by F ranf 01s 
Lefebvre of Pans (c 1635-1661), “ Livre de Fleurs et de Feullies pour 
servir a 1 Art d Orfevrerie, ’ of 1635, is a little later in date and consists 
of floral designs for jewelled hat or breast ornaments , with, below each 
design, a cleverly engraved group of figures in the style of Callot 
Philippe Daubigny w«u> a gunsmith of Pans (c 1635), and this set of his 
designs for gun ornament (and edition, at Antwerp, 1665) is a useful 
addition to the Museum collections illustrating this little known subject, 
and J Androuet Du Cerceau ’s “Grandes Arabesques ’ (36 plates, 1566J 
were also purchased 

The Museum was fortunate enough also to acquire, b) purchase, a 
rare senes of engraved designs for carnages of the period of Louis XV 
This consists of three sets (of 13 12, and 12 numbered plates respectively) 
by J F Chopard, with the exception of eight of the third set, which bear 
the name of Baiidoum and represent harness The second of these sets 
(B) has the following title Nouveau Recueil de Carosse Dessmee par 
“ Chopard Menuisier du Roy, A Pans Cliez 1 '\uteur, Faubourg 
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“ St Denis, Petite ecune du Roy, a\ec Aprobation et Pri\ ilege du Roj 
The third (C) has “Desseins de Harnois Pour Les Bourehers Inventes 
par Baudouin ’ All are published by N J B de Poill>, rue St Jacques, 
a lEsperance Isothmg is l^Jlo\\n of Cliopard, except what is con\e>ed 
jn the abo\e title, mz , that he w^s “ Menuisier du Roy and gave the 
“ Petite ecune du Roy as his address Two of his plates, however, bear 
names of important persons among his clients Plate B 8, which 
Chopard describes as his “ Chef d CEuvre, was made for “ Mr Dupm, 
Fermier General This was Claude Dupin (d 1769), the author of a 
book La Manteie de peyfecttonncr les Vottures, ^753 » the mention of 
his name, in this connection, suggests that some of Chopard s highly 
ingenious devices may have been attempts to carrj out the theories of 
his patron Another client, whose name is given, “ Mr le Ml de 
Ridielieu, was the famous Marshal de Richelieu For him, Chopard 
made a vehicle which can onlv be described as an elaborately ornamented 
Bath Chair, pushed from behind, and steered by the sitter Of this, the 
designer says with pride, “M le Ml de Riclieheu a depuis 15 ans une de 
* ces Voitures, qu il nonime sa Dormensef avec la qu elle il a fait de long 
" Voyages Rien n a encore manqu6 ’ As Richelieu received the rank 
of Marshal of France in 1748, we have, here also, a useful indication of 
date Baudouin was in all probability, Simon Rene, Comte de Baudouin, 
an ofHcer of grenadiers of the Regiment des Gardes frangaises, who was 
an engraver of considerable skill Among his works was a volume of 
engraved plates, entitled “LXxercice de linfantene fran^aise, dated 
i7j3~i 757 All the ev idence, Uierefore, such as it is confirms the date 
(c/jcn 1750) generall> given to the senes under notice Merel> as 
ornament, the designs are very interesting, having many points of 
resemblance (including subjects of Cbinoisoie) with our own contem 
porary Chippendale style Of especial value also are the forms of the 
vehicles themselves Among these are Berimes (including a Berime de 
Campagne du Roy, the tjpe of carnage in which Louis \VI made his 
tutile attempt to escape from Pans, in 1791), Cabriolets, Diligences ^one 
of Vvbvcb vs described as a Dihgewce Anglojse co«j>ce oa JBiyoache), a CalecJic 
cn Condole, a Voiturc de Chasse appellee Vouice, seating six huntem astride, 
w ith a lady in a hooded chair behind , a Brouette, practical!} a Sedan chair 
on wheels, and the Sedan itself, here termed simply Chaise a Portent \ 
carnage made for the use of horsebreakers goes under the name of Diable, 
It IS particularly calculated “pour garentir lestomach de celui qui mene 
et qui se tient debout Finally, Plate B 10 gives us a view of the 
famous “L}ons Mail, as it came to be known to the British speaking 
races, the * Diligence qui conduit a Ljon et qui part de Pans de 2 jours 
en 2 jours a quatre heures precises du matin ’ The full route is set forth. 
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and consulted diaries Kingsley, m particular, as to tlie armour His 
work proceeded under conditions of extreme po\ertyand hardship On 
the da\ when he was at work on the model for Christian, he notes in 
his diar> that he had no monej left, but at 9 p ni he got a commission 
to make a dr.iwing of a horse tamer, sat up till 2 30 am to finish it, 
and thus earned lOi He began tlie great ‘ Vanit> I air ’ subject in Jul> 
i860, but it was not finished until the iStliJune in the following j ear, 
after many failures to realise his ideal It is interesting to note a reference 
in his diar} during this period to “ Practice from Holbein ’ , for some of 
the designs sliow markedly the mlluence of the “ Dance of Death in 
technique Shields sent a photograph of Vanit} Fair to John Ruskin 
and asked for his ad\ ice as to the engraving on wood Ruskin s opinion 
of the drawing was — “I think the design quite magnificent, full of 
" splendid power Later he wrote “Nothing can be more wonderful 
“ than this drawing, and ‘ I know no one m Lngland who could ha\e 
“ made that drawing but > ourself Kingsley also praised the 

work highly, and though the ill paid undertaking (he e\entually received 
£2 extra for Vanity Fair) nearlv sliattered his health, it laid the founda 
lion of his reputation, and did much to secure for liim the friendship and 
help of many men of distinction, among whom one mav mention D G 
Rossetti, Ford Madox Brown, Sandy s, Ihirne Jones, and Cliarles Keene 
Owing to the difficulties of getting satisfactory wood.engravings of the 
drawings, and delays parth due to Ruskin s negligence, the Pilgum^ 
PtogYe$i> was not completed until 1S64, when it was published merely as 
a set of illustrations w ith brief extracts from the text descriptive of the 
V’anous subjects In tlie meanwhile Shields had done his one otlier great 
set of book illustrations, tlie series of designs 'for Defoe’s “ Phgue, the 
original drawings of which have recently been acquired by the Manchester 
Art Gallery The series in tins Museum includes studies for each of the 
20 subjects of the Pilgnm’s Piogrcss, no less than 24 being for “Vanity 
Fair alone The fine drawing now reproduced (Plate 9) was presented 
by Dr Herbert H Mills to supplement those purchased at the Johnson 

A number (20) of studies by Charles Green, R I , for book illustration, 
and a collection of working proofs ot illustrations, initial letters, &c , 
mainly for the Kelmscott Press, engrav ed by the late W H Hooper, also 
fall wjthm this category 

Design (various Classes) 

Mr J D Crace has added to Ins earlier gifts a large collection of 
working drawings, designs, &c, by A W Pugin, Owen Jones, J G Crace, 
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attribution lo a riennsh gtildsmitli was rejected in fa\our of one to a 
French craftsman In all the details .ire to be seen the charactenstics 
of the Ircnch Renaibsancc, the tall, graceful female figures, witli small 
heads, the slender shafts, the restraint m the use of the grotesque, and 
tfie quality of the scrollwork on the panels The child angels show a 
strong Italian influence, and this combination has led to a definite 
attribution of the design to the one man wliose known work especialh 
coincides with it, namely, Jacques 'Vndrouet Du Cerceau (b about 1510 
d about 15S3) If tins is correct, it must have been an earlj work, 
executed soon after his return from Italy, about 1533 He is known then 
lo ha\ e made a number of de^igni, for ecclesiastical goldsmiths work , 
one, a retable in tlie Foulc collection, is dated 1534 , and another retable 
(described by Geymuller, Les Du Ccrceau, p 289), has the same subject 
the Virgin and Child, with two Saints, within three canopies, classical 
columns, a pentagonal base and other remarkable points of correspon 
dence It onh remains to add tlint Dr P Jessen, Director of the 
Kunstgewerbe kluseum Library and Print Collection of Berlin, and one 
of tlie leading authorities on oni<iment in Europe, has since arn\ed 
independently at this identical attribution 


CniNcsc AND Jacanfse Art. 

Further progress has been made with the formation of a representa 
tue collection of Japanese Painted Screens, tlie importance of winch to 
students of decoratue art can hardh be over-estimated During the 
jeai seven additional specimens were purchased, including a fine pair 
representing the Four Seasons, and attributed, on good authority, to 
Kitagawa Sojetsu, a pupil of KOrm , another, representing a \me 
growing by the water-side, quite unusually broad and sumptuous m 
effect, in the stjle and perhaps by the hand of Kano Yeitoku, one of the 
►greatest masters of the Kano School and especially famous for work 
of this class , and a screen by Tosa Mitsushige, with a particularlj 
interesting treatment of the old poetic game, in which the fans of the 
players were floated down a stream, each being required to improMse 
and write a poem before his own fan passed him The Museum collection 
of Japanese fan designs, it may be remarked, is now well worthv of 
attention, and this also has been strengthened b> the purchase of 
examples by Utamaro, Shunsho, Toyokuni, BunchO, Shunyei, Shunko 
Kitao Shigemasa, &c One by the latter artist, reproduced in Fig 14 
on page 20, is of interest in regard to its close resemblance to a well- 
known colour print b} Vtamaro, representing that artist at work on a 
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Original. Design for a Crozikr. By Jacques Androuct Du Cerceau (c. 1510-1585). 
See p. 37. 
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IV —LIBRARY 


D URIVG the \tar 1912 almost all the money available for purchases 
for the Library has, 111 accordance with the usual practice, been 
cvpcnded on new books on fine and applied art, produced m this 
countr\ 01 ihro k 1 Vniong these new books Iiave been man} of great 
import uue, but tluy arc not consideied to be 
suitable for notice in this review A list of them 
IS gi\cn in the Appendix to the Annual Report 
of the Museum 

Among the works that here receive atten- 
tion one of the most important is tlie first of 
those described under the heading “Gifts’ 
Ilus IS a scries of six volumes of Minutes and 
Vccoimtb of the Ltclung Club, and'it forms a 
document of great interest, of a class represented 
alread} m the Jibrar} b> tiie Minute Book of an 
earlier society, the Associated Society of Painters 
in Water Colour Manuscripts of this class are of 
great value to students of the history of art in 
Lngland, and they are emineatly desirable acqinsi 
tions for a library such as the Library of the 
Museum ’^l he manusenpt descnbeci at the begin 
ning of the section devoted to “ Purchases is also 
of considerable interest, but the most important 
jiurchase of the }ear is certainly the volume ol 
SIX sixteenth century Italian embroidery and lace 
pittern books (Fig 19 and Plate ii) described 
later in the same section 

(i) Grrrs 

To the generosity of Colonel Walter C Hors- 
lev, \ D , the Museum owes the important gift of 
original minute and account books of the Etching 
<' uicli attention has been called in the 

flG 19 
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of the Japanese \elliiin edition of the Catalogue of the late Mr Pierpont 
Morgan’s Collection of W.itchcs, compiled for him b> Dr G C Willnm 
son Tins sumptuous \olume contains among its illustrations a number 
of remarkable f.icsinnle reproductions, most c\ac tiv coloured h\ hand, and 
rt is of e\treme rarity as onij 20 copies of tlie edition Iia\e been printed 
Among other owners of great collections wlio ha\c presented catalogues 
of their treasures, or of special sections of them, mention must be made of 
the Duke of Berwick and Alba, who gasc a cop> of the new catalogue 
of his pictures compiled b) Senor \ M de B ircia, and a cop) of the 
earlier catalogue of the Colecctoties exptiestas cn las iitrinas del Palacio de 
Lina, compiled by the Duchess of Berwick and Vlba and privately 
printed in i8g8, of M Michel Botkinc, who presented a copy of the 
catalogue of his collection with illustrations itu hiding a remarkable 
senes of coloured plates of By^antlnc Pnamels and of Mr H \ate5 
Tiiompson s gift of the third \oIume of IHti'^lrations of 100 Mcniiiscnpts in 
his collection 

The Direction of tlic great Porcelain Manufnclorv of Meissen presented 
.1 copv of the Lnghsli edition of the elaborate and wclUillustrnted Pest 
schnU, issued in commemoration of the 200th anniversary of its foundation , 
and from the Worsliipful Company of Armourers and Brasiers of I ondoii 
was received a copy of the SupMcmcntary Descnpiion, by Mr H D Elhs, 
of some of its ancient silver plate 

A.mong the earlier printed books presented, llit most interesting is 
perhaps the copy given by Mr Bnslow Potter of Robert Mores book 
entitled llie first imuttion of tvnltng an essay compendiously treafing of 
the whole ait The te\t of this, unhki that of mo'^t writing books, is 
not confined to techn!C*il instructions, but gives a brief history of tlie 
older printed writing books known to the author, starting witJi I Vicen 
tino s of 1522 The plates, with a few of the usual writing patterns, 
include a portrait cif More by W Sherwm, and an advertisement of liis 
w nting school 

A small collection of books given by Mr bomers Clarke comprises 
five (including a newspaper cutting book annotated in manuscript) 
relating to St Paul s Cathedral, and dealing chiefly with the mosaic and 
other decorations, for which Sir W B Richmond is responsible, and 
with the question of the Wellington Monument, while the other two items 
in the gift are rare booklets of 1749 and 1756, descriptive of the house 
and gardens of Stowe in Duckinghamsliire 

riiL chief gifts of Photographs were a collection of 140 of views in 
Ceylon including many of rums in the ancient capitals of Anuradbapura 
and Polonnaruwa, given by Mrs Moberley, and a senes of 42 of ancient 
buildings at Hatra in Mesopotamia, given by Miss G Low thian Bell 
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(a) Purchases 

As has been mentioned abo\e, no detailed description is given in this 
senes of Annual Reviews of an} newlj issued book on fine or applied art 
bought for the Library, but the notes that follovs are restricted to the 
most important manuscripts and old printed books acquired 

Among such acquisitions during 1912 is a ver) interesting manuscript 
volume in French Vfnage H An^leteri e, dc Hollande et de I landre 

fait en I annce 772 S, a misleading title, as almost the whole book is devoted 
to England It is written in the form of s\\ letters, described as follows 
m the list of contents (1) Route de Pans a Londres, (2) La Ville de 
Londres, (3) Les Cabinets Cuneu\, (4) 1 es Lnv irons de Londres, (j) Sur 
les \nglois, (6) Retour de Londres par la Elandre The third chapter, 
describing visits to important collections of pictures, makes it of especial 
value It IS illustrated with a number of old prints, views, elevations 
of buildings, &c, and with sketched plans, some of them tinted, of 
Stonehenge, and of the houses and gardens of Blenheim, Kimbolton, 
Wilton, &c It has not been possible vet to identify the author, but 
he was evidentlj gifted with the power of keen obsenation He was 
especiall} interested in gardens, and among other matters describes 
m great detail the method of upkeep of English lawns, and discusses 
their indebtedness to our climate for their perfection Jn this connection 
he gives an earl} description of an iron roller, mentioning the use of 
such as well as of stone rollers This manuscript is now exhibited in 
Room 74, Case 12 

Among printed bookb, the chief purcha'^e was a volume containing 
SIX earl} lace and embroider} pattern books, all published at \ cnice 
during the 3 ears 1549-1563 Their titles and dates are as follows (i) 
M Pagani, 11 Spechw di pensteri dJJe belle ct iiriudiose donnc dole si lede 
lane soiti de pantt, 1549, (2) T Calepmo, Splendoie dcllc vnluo'ic 
gioiani dote st contengono niolte, <t taiic inostic a fogliami, 1:163, (3) 
i Calepmo, Lucidano di recami, nel quale si contengono inoltc, d vane 
SOI fi di dissegni, 1363 , (4) Bcllezzc de lecami, et dessegni Opera noia 
nella quale si ritrovano vane <C diieise sortc dt tnostic, 1558 (5) II 

Monte, opera iiota di ncami, nititulata II Monte, i5o7, (6) G A Bindoni, 
11 Mont-’, Itbto sccondo, 1559 AH of these books are rare and of great 
interest and value The} contain altogether 1S3 pages of patterns As 
the volume could onl\ be bought complete, its acquisition involved some 
duplication of maten&l in the Librarj, which contained already a 
copv of No 4, and another edition, with onh slight variations, of No 5 
It IS interesting to note that No 6, the second volume of 11 Monte, agrees 
better with the edition of the preceding volume ahead} in the Library 

« 16719 C 



than with the one with whidi a is bound, in the setting up of the title 
page, where the chicE dilTercnce betwetn the two editions occurs Two 
pages and a portion of another are reproduced in Plate ii, jactiig page 30, 

and Fxg 19 on 
page 30 

1 o another 
and latei senes 
of pattern books, 
already imper 
fee tlv represented 
in the Library, 
important addi- 
tions were unde 
The senes in 
question IS the 
set of foui pattern 
books (\’eiics 
^^odelbtlch\ by 
Rosma Helena 
Furst, published 
at Nuremberg m 
the second half of 
the seventeenth 
century (Fig 20) 
1 he volumes al 

ready m tlie Librar\ were incomplete copies of Parts 2, 3, and 4 To 
them has now been added an issue of Part i, with the full set of 50 
plates of patterns, but wanting tlie frontispiece and part of the text , and 
plates to fill some of the gaps m the patterns in Part 2 ha\e also been 
acquired 

The other purchases of old books include a considerable number of 
interesting technical treatises, the titles of winch are gu en in the Appendix 
to the Annual Report, but among them is no work of such importance 
as to require detailed description here 

Among photographs acquired by purchase, special mention must be 
made of a collection of 550, reproduenng drawings of diurches in Surrey 
and Sussex made by Henry Petrie, FSA, between the years 1790 and 
1810 The Sussex senes is so complete that it 1:5 said to include all the 
churches then existing in the countj, with only one exception The 
negatives were made for the \rdi£eological Societies of the two 
( ountit-s named, with the kind permission of the owner of the drawings, 
Mr. Edgar Sharpe, and under the supervision of I\Ir P M Johnston, 
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F.R.I.B.A., who was so good as to bring the matter to the notice of 
the Museum. 

The additions to the Photograph Collection include also 70 prints 
made from negatives kindly lent for that purpose by Mr. F. W. Nunn, the 
Honorary Secietary of the Greenwich Antiquarian Society. Fifty-three 
of them illustrate the recent excavations at Lesnes Abbey (s^e page 6) and 
finds made there, while the others are view's of Mince Pie House, built at 
Blackheath by Sir J. Vanbrugh, which is now destroyed. 



Fio 2J (Seepage jS.) 


V.~DEPARTMENT Or METALWORK. 


T he year has been marke^i by the acquisition of some unusually fine 
examples of the goldsmith’s art. Tlie sale of the collection of the 
late John Edward Taylor furnished an opportunity for the purchase 
of objects of exceptional importance, and a few other examples haxdng 
been obtained from private sources, the Museum collection has been 
materially strengthened in certain directions. 

With regard to objects in tlie baser metals, the few pieces of European 
origin which have been acquired are all of exceptional merit. In Far 
Eastern metalwork several early pieces of Chinese bronze have been 
acquired, and a group of Japanese swords of a very high order has passed 
into the Museum from the collection of a well-known authority on that 
subject. 

The general policy has been pursued of endeavouring to fill up gaps 
in the collections, and it has been felt that efforts should be directed 
towards the acquisition of a few objects of the highest importance rather 
than a large number of works, the artistic level of which is to some 
extent already exemplified m the Museum collection. But there are, 
unfortunately, still many phases and periods of art which demand more 
adequate representation. Above all, the collection of English silversmiths’ 
wouc is inadequate in every period except the latter half of the eighteenth 
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ccntuu'. It possesses no example of Paul Lamcrie’s work ; the period of 
Queen Anne is represented by one of two pieces only, and tlic sucreedin^ 
reign by very few more. TIjc seventeenth century is even less represented ; 
the collection includr^s no c.vample of a steeple cup or a punch Iwwl, 
and other objects whicli should bnquestionably be found in a national 
collection. Tlje sixteenth century lias indeed been strengthened by the 
fine silver*gilt taz7a from the Taylor collection, but it still awaits much 
fuller representation; there is, for instance, no example of a rosewater 
ewer or dish, nor of the graceful cups of wine-glass shape of the time 
of James U For examples of earlier dale the Museum lias to rely 
upon reproductions of plate belonging to colleges or to liven* companies 
and corporations. In English ecclesiastical silversmiths'^ work the 
collection lacks more than one of the types of prc-Rcformation chalices, 
and several known varieties of Communion cups of a later period, and 
it possesses not a single example of the fine flagons made for church use 
in the seventeenth century. 

Apart from the latc_ Mr. Fitzhcniy’s generous loans, French silver 
is sadly wanting, and Irisli silver is not better represented. 

Tlic collection of ironwork is in need of some good examples of old 
English gales, and early door furniture is but poorly represented. The 
group of Frcncli ironwork, tlianks to the late Mr.Fit7.ricnry*’s generosity, is 
steadily growing, but Is in want of cxainiflcs ol the large screens and gales 
of the ciglilccnlh century. Fuller representation is needed of the .skill 
attained in xvorking icon in Spain and in the 1-ow Countries. 

In cast brasswork it would be an immense gain if the collection 
could include one or two of the large pieces of work such as Icrlcms 
and paschal aindlcslicks, produced in great numbers in the Low 
Countries, and jiarticularly in the valley of the .Meuse, from the 
fourteenth to the sixteenth century. 
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(i) Girrs 

Messrs Thomas Elslej, Ltd, presented a large fanliglit {Room 4S), 
fornierl)^ at llarcwood House, Hano^cr Square It is in cast lead m 
“Adam daJjng horn Iho enO 0/ the <ci’ittir}y and is tin 

unusuall) handsome example of such work (Fjg 21 on page 36) It forms 
a welcome gift to the Museum, winch had hitherto possessed but one or 
two unimportant specimens To Major Victor Farquharson, TS A, the 
Museum is indebted for the gift of a group of nineteen gun and pistol 
locks, some in chiselled steel of Brcscian workiruinship, of the seventeenth 
centur}, others of Spanish and German origin of the same period 
(i?ooiJi 20) Mr M Yeats Brown, CMG, presented a reinarkablj fine 
gun-Iod\ of chiselled steel signed b> an Italian smith working about the 
end of the seventeenth centurj (Room 20) These two gifts have enabled 
the Museum to exhibit a more representative group than was possible 
hitherto of an interesting branch of handicmft Mr \Ifred 15 "States 
FRIBA.gavea pilaster of wrought iron, formcrlv part of the railing 
to a house in Grosvenor Sejuarc Lnglibh work of the eighteenth century 
(Room 24) It is much to be desired that ardntects and others entrusted 
with the restoration of old buildings would follow this example and 
offer to tlie Mu«eum interesting pieces of old work, winch being too for 
decaved for actual use, have had to be replaced Other gifts in wrought 
iron were a standard from a weather vane, English work of the seven 
teenth centur), from Mrs Oswald Barron (Room 24J, part of a tnvet, 
English work of the eiglitcenth centurv, from Mr Arclubald Hamilton 
(Room 24), and a miners lamp vulJi suspension rod, acquired at Mens, 
South Belgium (Room 23), from Mr Oswald Barron, F SA An anon} 
mous donor presented a circular plate from a pair of wafenng irons, 
Italian work of the sixteenth centur} (Room 23), and Mr A E \nderson 
presented a cast iron fire back, English work of the end of the seventeenth 
century probabl} taken from a Dutch model (Room 21 v) Mr Charles 
Lund added to his gifts of previous }eare a pewter feeding bottle of 
eighteenth centur} German work (Room iGv) Mr George Jorck 
presented two purs of snuffers and a ladys work-holder m cut steel 
(Room 24), English work of the late eighteenth century A Russo Greek 
brass devotional plaque of the eighteenth century was presented b} 
Mr C Broadbent (Room 39) Mr Walter Child, a generous donor to 
the Museum, gave a small crucifix, the figure of which is of indio- 
platinum entirely “ raised from the flat plate, an example of modern 
work of considerable interest to craftsmen and students 

Sir Arthur Churcli, K C V O , FRS, has again aided the Museum 
colkction of Jap&nesG sword furniture by the gift of some much needed 
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(i) Gifts 

Messrs Thomas Elslej, Ltd, presented a large fanlight {Room 4S), 
formerly at Harewood House, Hano\er Square It is in cast lead in 
“Adam sl>Ie, dating from the end of the ciglileentli (Cnturj, and is an 
unusuall) handsome example of such a\ork (Fig 21 on page 36) It forms 
a welcome gift to the Museum, which liad hitherto possessed but one or 
two unimportant specimens To Major Victor Tarqulnrson PSA, the 
Museum is indebted for the gift of a group of nineteen gun and pistol 
loci s, some in chiselled steel of Brescian workmanship, of the seventeenth 
centurj, others of Spanish and German origin of the same period 
( 7 ?oom 20) Mr M '\eats Brown CMG, presented a remarkably fine 
gun lock of chiselled steel signed by an Italian smith working about the 
end of the seventeenth century (J?o£>i» 20) These two gifts liave enabled 
the Museum to exhibit a more representative group tiian was possible 
hitherto of an interesting branch of handier ift Mr Alfred B Yeates, 
FRIBA, gave a pilaster of wrought iron formerly part of the railing 
teahouse in Grosvenor Square English work of the eighteenth century 
{Room 24) It IS much to be desired that architects and others entrusted 
with the restoration of old buildings would follow this example and 
offer to the Museum interesting pieces of old work, winch being too far 
decayed for actual use, have had to be replaced Other gifts in wrought 
iron were a standard from a weather vane, English v\ork of the seven- 
teenth century, from Mrs Oswald Barron ( 7 ?c'o;k 24L part of a trivet, 
English work of the eighteenth centurv, from Mr Archibald Hamilton 
{Roovi 24"), and a miners lamp with suspension-rod, acquired at Mons, 
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e\amples {Room 12), a Japanese airow head of attractne form also 
comes from him {Room 18) Mr R A P Da\ison, who in igoS 
generoush presented a collection of over a liundred Japanese swords, 
has now added to them a dagger of which the blade was forged by 
Kanenon in the precincts of the great Ise temple “ from iron left over 
from the sacred temple sword’ Its date is about 1670 {Room 18) 

Two interesting objects of ancient Chinese workmanship are a 
bronze war-drum {Room 16) dug up recenth in ICuang hsi province, 
dating from the Hand} nasty (202 nc to a d 220), given by Mr E C 
Wilton, and a bronze halberd-head (Room 16) of a type well known 
though not hitherto represented in the collections, dating from the Chou 
d}nast^ (1122 to 255 bc), the gift of Dr C G Sehgmann 

A bronze pen rest of curious design, Chinese work of the seventeenth 
century {Roovi 16), together with a pair of bronze pricket candlesticks 
and a well-desi^ed and finely-finished sentokn incense burner, both of 
]apanese work {Room 1 jj), is the gift of Mr H J Pfungst, PSA 

Mr Charles Lund has show n his continued interest m the Japanese 
collections bv (he gih of several objects of (vpcs hitherto unrepresented 
Such are a general’s iron war-fan, a fan-shaped truncheon, a throwing- 
arrow, a steel horse bit with Panlowma design, (Rooms 17, 18), and a 
set of two gilt copper winepourers as used on ceremonial occasions 
(Room 13) 

Other gifts of Oriental work include a Japanese iron war fan from 
Major L C R Messel {Room 18), a set of Canton jewellery m silver fili- 
gree with carved crane s-skull medallions from Mrs Nevroud {Roovi 27), 
and a Turkish pistol ramrod in steel with silver decoration from Mr 
Murrav Marks {Room 18) 


(2) Bequests 

bnder this heading, reference must first be made to tw o supdrb pieces of 
1 nghsh silversmiths work purchased under the bequest of the late Francis 
Reubell Br^an I he one is a tankard of green serpentine marble mounted 
J'lth a cover, bands, foot and handle of silver (Plate 12, /aciag page 38) 
U dales from the reign of James I , and the design on the hd in the style of 
Micl^l le Blon shows that the English silversmith had freed himself from 
the German infiiience prevalent in tlic previous centur} The mounts arc 
evtraordmanly fine examples of workmanship, and show various methods 
ot engraving and casting in stamped moulds There is no hall-mark on 
the object, but the makers mark is thh same as that which occurs in 
conjunction with the London hall-mark for 1623 on a well knowrostneh- 
egg cup in the Swav tilling collection The second (Plate 13) is a sih^er 
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salt-cellar bearing* the London hall mark of 1664 It represents the 
last form of the ceremonial salt, on which, especially during the 
Elizabethan period, mucli of the finest skill of the silversmith was 
expended It is of square plan, resting on four shell feet , the base and 
upper part are w ide, the middle contracted , around the cavity for the 
salt rise four scrolls Examples of similar form are m the possession of 
Winchester College, the Corporation of Portsmouth, and the Clothw orkers 
Compan},but no other known example exhibits the fine decoration of 
admirably chased and repousse acanthus foliage (Both in Room 38) 
A group of five coffers and cheats were bequeathed b} the late 
Miss E I J Mackuorth Dolben, comprising an arched top chest on 
%% heels, painted with figures and bearing the date 1597, an interesting 
example of German work hitherto unrepresented in the Museum col 
lection, a wrought iron coffer decorated with applied strajiwork and 
foliage, German work of the sexenleenth centurx, (both in Room 31 \) 
a small casket with arched top covered with leather and decorated with 
lattice woik m iron, of the sime period, and two smaller caskets one 
of German seventeenth century work, and the other probably a Flemish 
production of the sixteenth century {Room 23) 

A clock and a pair of candlesticks, French work m bronze and 
ormoulu, were bequeathed by Mrs Mane Adeline Dumergue 


(3) PuRCHAsns 

The most important purchase of the jear in this Department is a 
Custodia of Spanish workmanship dating from the sixteenth centur}, 
bought at the sale of the Taylor Collection (No i on Plate 14), and 
one of the richest pieces of ecclesiastical plate ever acquired for the 
Museum The design is architectural in character, with a bod> of 
octagonal shape, the shorter sides bearing canopies of nchl) chased 
scrollwork beneith which are figures of Faith, Hope, Chant}, and a 
bishop The upper part is decorated with scrollwork, panels of foliage, 
and ennched finials, the liexagonal stem has an elaborate knop, and 
issues from a foot of cusped sexfoil form divided into six panels , the 
latter are exquisitely repousse and chased m the finest st>le, with a 
cross and a profusion of foliage amid which are two male and female 
busts, possibl) portraits of Hie donors {see Fig 22 on page 41) 
The whole the execution indicates the hand of a craftsman of the 
very highest inventive skill and technical abilit} down to the smallest 
detail the workmanship is charactensed by consummate power and skilful 
• The more important new acquisitions are exhibited in Room 38 
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finish. Beneath the foot is a maker’s mark wlijch may possibly point 
to a member of the family of Arfe, greatest of Spanish goldsmiths, as 
its author. 


Among examples of English work 
the first object to be mentioned is a 
superb silver-gilt standing dish, oi 
tazza, bearing the London hall-mark 
for the year 1564, purchased from the 
TaylorCollection(Plate is./ac/n^^page 
4-2). It is decorated with admirable 
engraving of arabesque foliage both 
inside and outside the bowl, contrast- 
ing effectively with the bold repousse 
Mork of the centre-piece and foot. 
The decoration on the latter consists 
of_ masks and strapwork cartouches 
with groups of fruit. The work is 
executed with great spirit, the design 
showing in a marked degree the 
German influence of the period. The 
Collection of Elizabethan 
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silver is small and lias not hitherto possessed an object of this form. 

A second handsome piece of English silver is a two-handled cup 

, - .... ahd cover, of bold outline w'ith wide- 

I ^ ' "1 spreading handles and contemporary 

heraldic engraving; a specimen of re- 
markable purity and of great value as 
^ I an example for the modem craftsman. 
It bears tlie London hall-mark for 1719, 
If 1) work of Richard Bnvlcy 

IV I Jp 23)- 

{ Xs. yV , collection of Shcflleld 

V plate purchased dunnfr the -^car hns 
enabled titc Museum, for tlu> first tiux- 

1 to exhibit an adequate rcprcscnt.-ition nf 

i this attractive branch of art {Tionm 2^)). 

I ^ consists mainlv of pieces of the most 

■ - of “l.e'cigwSh'cpoO; 

rrc. =3- lo"etlier with a few pieces of “riv oini 
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proportions and the refinement of their decoration The collection also 
includes a number of examples, of the exquisite pierced work for whiLli 
the Sheffield makers were celebrated 
The extraordinar\ beauty and perfec 
lion of form and decoration, frequentl} 
surpa'^sing that of the siUerof the same 
period can onlv be explained bv the 
collaboration of designers of first rate 
ability with craftsmen of the highest 
skill 

A silver clock watch of the time of 
Charles II , made by “Jeremie Gregory 
at the Royall Exchange, London, is 
a specimen of unusual excellence, the 
side of the case is pierced with a band 
of flowers, and the back delicately 
engraved with a sea fight, signed ‘P 
Halhm ” (’) (Fig 24) Jeremie Gregory 
was a well-known maker who entered 
the Clockmakers’ Company in 1652, 
and was Master in 1665 and 1676 
The art of the Trench silversmith 
IS represented by a silver incense boat 
{navette) of the fifteenth century, n 
charming piece of aork of great simpli 

city and beauty 
of outline, and a 
welcome addi 
tion to the group 
of Gothic work 
already in the 
Museum, this 
object was pur 
chased from the 
I aylor Collec 
tion (Fig 25) 

A further impor 
tant acquisition 
IS a pair of sil 
\er candlesticks 

dating from the Tig 25 




Fig 24 
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clo<;o of the reign of Louis XIV. and bearing the Paris hall-mark for 
1714-5 (Fig. 26). They arc cast and cliased in low relief, and have 
much interest for comparison 
\\ith English ^\ork of .the 
period, which to a large ex- 
tent follows that of France 
inform and decoration. The 
Museum is lamentably poor 
in French silver, though the 
generousloan of a collection 
from the late Mr. J. H. Fitz- 
henr}’ has largely remedied 
the deficiency; moreo\er, 
opportunities of acquiring 
genuine old French silver 
oa*ur but ^-eldoin. 

Another important pur- 
chase from the Taylor Col- 
lection is a standing cup and 
cover of siher-gilt, of fine 
design and workmanship, dating from the middleof the sixteenth century, 
the wot bearing the mark of Strasburg (No. 2 on Plate 14, facing page 40). 
The interest of its beauty of form and delicacy of execution is enhanced 
by its usefulness for comparison with work 
produced in England at the same period. 
From the Taylor sale also came a pendent 
rcliqi/arj', consisting of a silver-gilt frame 
enclosing a plaque with a figure of St. 
Catherine in brilliant translucent enamel on 
relief ; an example of extraordinary beauty, 
probablyColognc workof the late fourteenth 
centim*(Fig. 27). Another little work, full 
of the Gothic inspiration and instinct for 
form, proportion and decoration, is a pectoral 
crucifix, German Gothic w ork of the fifteenth 
centurj', acquired from another source ; the 
terminations bear applied reliefs with the 
emblems of the four E\angelists, and the 
back shows a cavity for a relic of the true 
cross, now missing (Fig. 28 on page 44). 

Important additions ha\e been made 
to the group of Scandinavian silverw’ork, 
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do«;p of the reign of Louis XIV and bearing the Pans hall marL for 
1714-5 (Fig 26) Thej arc cast nnd chased in low relief, and ha\e 
much interest for comparison 
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period, w hich to a large ex- 
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, b> Its usefulness for comparison with work 
produced m fnghnd at the same period 
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reliqifarj, consisting of a silver gilt frame 
enclosing a plaque with a figure of St 
Catherine m brilliant translment enamel on 
relief, an example of extraordinary beautv, 
probably Cologne w orkof tlie late fourteenth 
century (Fig 27) \nother little work, full 
of the Gothic inspnation and instinct for 
form, proportion and decoration isapectoral 
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century, acquired from anotlier source , the 
terminations bear applied reliefs with the 
emblems of the four Evangelists, and the 
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Important additions have been made 
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a brandi of art which until within the Jast few jears had not received 
the attention it merited. Tliey comprise a taiiKnrd and two beakeis, the 

foimer of j^encroiis proportjons, llie 
]id en"ra\ed with a charming design 
of birds amongst acanthus foliage, 
the f(cl boldlj cast in relief and 
atlaclicd to the body by admirabh 
modelled lca\es, it dates from the 
late soxenltcnlh (enlurv and is evi- 
dently the work of one of the fore- 
most sihcrsmillis of the dav Tlic 
two beakers are of the usual trum- 
pet mouth form, one is engrayed 
round ihc upper part yyitli a band 
of fuliatid strapyyork ornament, 
and biars tlu dali* letter for 1766: 
the other is ingr.iyed svith a bold 
design of lenyes cm losing the 
(royyncd cypher of Gustav us HI., 
and was marked at Kristianstad 
III the year 1770. A 
pair of silver candle- 
sticks of traditional 
form, vigorously 
mo<lel!cd and of goocl- 
Tic 38 (S«p.ngc4j) proportions, arc of 

Spanish make, with 
the Toledo liall-mark and the name of the maker, Juan 
Antonio Dominguc/. Tliey dale from the early part of 
the cightecntli century. Peninsular work is further illus- 
trated by a necklace and pciulnnl, Portuguese, of the latter 
part of the seventeenth century'; it is of silver set with 
foiled topazes and pale rubies and emeralds, the colour 
effect being particularly successful. 

Among objects in llic baser metals mention must be 
made of a steel key, a fine English c^ample dating from 
about 1700. Tlic bow is skilfully pierced with a scroll- 
work design amid whicli appears the crowned mon'ogram 
of William III.; the barrel and yyards arc enriched with 
engrav'ed ornament (Fig. 29). It is a characteristic speci- 
men of the highly ornate keys for which English locksmiths were famous 
in the latter part of the seventeenth and the early part of the eighteentli 
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century An unusuall> elaborate example of a lead cistern was added to 
the collection {Room 25), English work dated 1713 from an old house at 
Bromlej in Kent The front 
and ends are covered with 
moulded bands and a va- 
riety of heraldic charges or 
crests, on either end is a 
roval crown It is the rich 
Cbt example of English lead 
work }et acquired b> the 
Museum (Fig 30) For the 
collection of iron coffers a 
remarkable example was 
purchased doubtless the safe 
chest of some rich merchant 
or guild {Room 21 \) which 
adds to the Museum Col 
lection a vigorous tvpe not 
hitherto met w ith fFig 31) 

It IS bound with straps 
strengthened with studs and the four corners are protected b> massive 
balusters the ends are decorated with Gothic tiaceiy and furnished with 
drop handles, it has an ingenious device for concealing the kejholo 
The work is probably Flemish of the first half of the sixteenth centurv 
V second chest purchased during the >ear (Fooiii 21a) is of wood 
decorated with mounts of hammered iron and bearing the date 171G, 
an excellent example of the German 
tvpe of chest from \\ estphalia A cast 
brass figure of the Virgin from a group 
of the Visitation is an interesting piece 
of the decorative work in brass known 
as Dinandene ft shows a strong 
resembfance to a /igure b> Jacques de 
Gennes in the Rijks Museum Amsler 
dam, and is evidentlv I lemish work of 
the same scliool {Room 38^ Amongst 
the Oriental acquisitions one of the 
most important purchases was a group 
of eleven Japanese sword blades (Room 
iS), some of them accompanied bv the 
elaboratelv decorated fittings withwhidi thev were mounted Japanese 
blades stand in a categorv of theirown and represent the product of an art 




Fig 30 


responsible, in the opinion of inan> , for tlio fincsl cultin^ ^\ enpon-> the orld 
has c\(rseen, fins sin ill but clioirt senes, uliu Ii was forinerU in the 

Mfiid Dobree Collection, in 
t hides undoubted speuincns of 
) ipan s most ci lebrated smillis 
Nut li great names as Mnsamune 
^d 134-0, lomoslngcfd 1337), 
I nn tali i Mioju (d 1O31), hchi- 
/cn \asutsugii {about 1624), 
and others almost cijuall^ 
famous, are reiirrsenicd here 
I he ai (juisiii n of tlusi spec 1 
mens following on thegincrous 
gift from Mr U \ P Davison 
III K^oS, ri nth rs the Museum 
colhctiiji of Jajianrsi sword 
bhdis worthv of attention in 
p nnl botl) of numbers and of 
ijuabtv 

Several Chinese bronzes of 
carl) dale and of Ijpcs un- 
known to tlic collections were acquired tluring tlic )car, notabl) an 
offcring-dish (p'u) of tazza form with wide foot picrtcd with a fine strap- 
work pattern (Fig 32), tins is of the Chou dvnnsty 
(1123 to 255 nc), as IS also a small c)lindrical vas*c 
on three feet showing a beautiful polished p.ilma of 
sage green hue (Fig. 33) Of comp.irativcl) late date 
vfiftecnth or sivtcenlh century) is a wine vessel m tiie 
form of a rhinoceros (so called) , it is, however, a direct 
copy from an ancient model of the Chou d) nasty 
(All in Room iG) 

The collection of Chinese and Japanese bronze 
figure work lias received some attention during the 
year. Notable for the fineness of their modelling or 
the grace of their design are a painted bronze statuette 
of a Chinese sage sealed on a reclining mule , a 
beautifully patinated bronze figure of the Buddha 
sealed on a “lotus throne” (both in Room 15), a 
similar figure forming the cover of a large brass 
inrcnsc burner {Room 14), and some smaller examples 

Some of the few remaining gaps in the projected series intended to 
illustrate tlie v'anous schools of craftsmen w ho made sword furniture m 
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Japan have been filled by purchase as well as by the gifts already 
mentioned 

Various other special groups of Japanese metalwork are for the firet 
time represented in the Museum through purchases made this \ear. Such 
are the inidzuire (writer’s w ater- vessel), the seal, the paper-weight, the 
kagamibuta (or button-shaped nctsuke), and the kugikakushi (small 
architectural ornament), (Room 12). 

Of peculiar interest is a Jaj^nese clock (Room 12), by a Nagasaki 
artist, of wdiich the dial plate is decorated with a pattern ingeniously 
adapted from a drawing of Dutch leather m the So]:cn Ktshu, a famous 
work on craftsmanship published in 1781. 



VI— DCP*VRTMENT OF P-VIMIINGS 


T he historical collection of British water colour paintings if it is to 
be comprehensive needs amplification m several directions Man> 
of the well known artists who worked in that medium during the 
latter part of the eighteenth and the first half of the nineteenth centuries 
are represented, though not m e\er> instance by very fine or numerous 
specimens , but good evamples of the work both of many of these artists and 
of lesser contemporaries of merit — and there were not a few such— would 
be of great value in developing the collection In works bv water colour 
painters of the latter years of the nineteenth centurv the Museum is com 
paratively poor, and several important deceased member^ of the water 
colour societies, for instance, arc not as yet represented Of foreign 
water-colour drawings the Museum possesses a nucleus which, it is hoped, 
may gradually be evpanded by gifts and bequests 

The important art of pastel painting is inadequately illustrated 
by examples in the Museum, which possesses works of this kind b} 
Samuel Cooper, John Riley, John Russell, J R Smith, and a few other 
artists Good pastels by British artists, such as Edmund Ashfield, 
William Hoare, F Cotes, H D Hamilton, Ozms Humphre>, or Sir 
Thomas Lawrence, or by foreigners, such as Chardin, Coypel, Drouais, 
Greuze, Guenn, Horn, La Tour, Nanteuil, Nattier, or Perroijneau, for 
instance, would be very acceptable 

The miniatures constitute the largest public collection of the kind in 
this countr}% but the field is too wide to be adequately covered by the 
few hundreds already in the Museum The work of manv of the 
leading British miniaturists is illustrated by one or more specimens, but 
none are >et over-represented, and signed miniatures bv good though 
less Imovvn exponents of the art would be of much v alue in extending the 
collection It is Highly desirable also that tjpical productions of thechief 
Continental schools of miniature painting — French, Austrian, German, 
Swedish, &c— should be available for the student, but at present the 
Museum possesses comparatively few works by foreign miniaturists 

The Department of Paintings received few acquisitions during the 
year. All of them were gifts The late Mr James Orrock, R 1 , to whom 




Spatc on T»r Yore \t Ayscarth Torcr Wnter colour dnwing SjgnpO and dated j8S8 and 1901 
Bj tlie I ite James Orrock R I Sec^p 49 
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the Museum is indebted for several previous donations, presented a water 
colour painting by lum>elf {Room 65), and a small oil painting of an 
Italian lake scene in the style of Richard Wilson, R A {Room 96) The 
water-colour (Plate 16, jaang page 48)* “ Spate on the ore at A^'sgarth 
Force, Yorkshire," shows the swollen stream rushing between wooded 
banks along its rockv bed It is a large drawing and a typical example 
of Mr Orrocks work It was exhibited at the summer exhibition of 
the New Gallery in 1889, and is signed and dated 18S8 and igoi 

Two water colour drawings, “ Old Mill, Essex, apd “ In Kensington 
Gardens,’ by the late ^IlSS Kate Prentice (b 1845, d 1911), were given 
b} Miss Ellen M Creak 

Mr William Vaughan presented a collection of six miniature heads of 
dogs in enamel b} WiUiam Essex, mounted m scarf pins, and a head 
of a tox by the sam^ artist set in a stud These enamels were 
painted for the donor in the years i860 to 1862, when Essex was almost 
an octogenarian Essex* ^ho was one of the best English enamel 
painters of the nineteenth century, is represented in the Museum collec- 
tions by examples ranging m date from 1824 to 1S62 , some are relativelv 
of considerable size, and the best are copies after paintings by various 
artists 

An oil portrait of the late Sir Caspar Purdon Clarke, C V O , C I E , 
rSA, formerly DirecWr of the Victoria and Albert Museum, and 
subsequently of the Metropolitan Museum at New York, was presented 
by Mr N Seeley and other friends in America The portrait was executed 
in the vear 1907 by George Burroughs Torrey, an American artist 
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VII— DEPARIMCNT OF TEXTILES 


TN re\ieHing tlie additions to the permanent collections of te\tiles 
J_ during the jear the mobt satisfactorj feature is the number and 
interesting nature of the gifts received 1 fie wide range of the tevtile 
collections and the steady rise in prices renders it increasing!) dillicult 
to make the limited sum a\ailable for purdnses co\cr the field in anj 
adequate degree llie help gi\cn b) means of donations of embroideries 
IS worthy of special remark, in view of the awakened and growing 
interest in this beautiful art 

A considerable number of classes and many mdis idual students ha\e 
made practical use of tlie embroider) collection during the )ear under 
review Newly acquired specimens are often evamined and copied 
directl) they are made accessible, and it is a matter of gratification that 
while the collection has received some useful accessions bv purdiase 
during the \ear, the additions bv gift and bequest have exceeded in 
number and value those acquired m tins wav 

It may not be out of place to remind friends of the Museum that a 
fragment of embroider)’ left over, perhaps, from a larger piece which Ins 
been made to serve some practical purpose, is often of the greatest use to 
students at the Museum Many donations hav e been of this character 
Some pieces find a place in the smaller frames of embroideries on evhibition, 
and others are put b) in portfolios to be examined by those who make 
use of the students’ room of the Department, or by any visitor who wishes 
to see the specimens of a particular class not on permanent exhibition in 
the galleries Small pieces of other classes of textiles, woven, printed, or 
stencilled, and specimens of lace are, of course, made use of in the same 
way Examples showing methods of work are found particularly 
acceptable 


(i) Gifts 

The prominent place taken by embroideries among the )ears gifts 
IS largely due to the benefaction of a generous donor. Miss Baxter, who 
gave on behalf of her late sister Miss Kate Baxter, an extensive and varied 
collection of embroideries which was divided between the Department of 
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Textiles and the Circulation coUeetions. Among those of European 
origin retained in the Department may be mentioned an Italian white silK 
dalmatic of the early years of the eighteenth century; a silk panel with 
an applique and cmliroidered figure of St. Stephen, Spanish work of the 
seventeenth centurj*; several examples of German embroiderv on linen, 
including a cushion cover with a coat of arms and the date 1705 ; two 
English specimens— portions of a large hanging embroidered in wools and 
a small cover with a delicate pattern m silks — both dating from about 
the year 1700, and a number of Hungarian embroideries, chiefly costume 
accessories. 



A small group of embroideries from the Greek Islands was included m 
this valuable gift The hue Coan<urtam (Fig 34) has suffered, like so 
manv embroideries Tiom the Greek Islands, ‘l)\ adaptation at t'lie den'lcr’s 
hands Two other pieces ha\c been altered for a clilTcrent purpose The\ 
arc Cretan skirls, embroidered m the usual manner W'ith a border of floral 
pattern; these lia\e been adapted for use as priest’s \cstmenls Tiierc 
are also some examples of the flat red cniliroiderv from the Island of 
Naxos. The Oriental specimens included in this gift arc of a \aned 
character. 'Ilierc is a number of Turkish embroidered towels, .1 fme 
Persian linen cover of the seventeenth or eighteenth centurv with silk 
embroider} , and a collection of Chinese pieces. Among the last group 
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tlie most important are a large jellow silk cushion co\er, closely worked 
with peonies and other flowers, bats and symbolical objects m silk and 
gold , and a red satin valance, depicting a ceremonial procession, two 
phcenixes, and flowering trees The last item m this varied collection 
to which refeience may be made is a panel of floral embroidery from the 
East Indies 

An extremely curious and interesting vestment was presented to the 
Museum by Mr Robert Ross, through the National Art Collections Eund 
It IS a purple silk cope with an embroidered pattern dearly indicating 
a Portuguese origin, but bearing an inscription showing it to have been 
made for an Irish priest, probably resident in Portugal The figures* 
represented on the orphrey are the Virgin, St joseph, and six Saints 
connected with the Dominican Order — SS Rose of I ima, Agnes of Monte 
Pulciano, Hyacinth, Vincent Ferrer, Thomas Aquinas, and Peter Mart>r 
On the hood are the Virgin and Child, with 
SS Dominic and Catherine of Siena kneeling 
below, and tlie arms of the Dominican Order 
of the proMiice of \vila m Spam Tlie silk 
morse bears an angel blowing the last trump, 
and the inscription, “arise \ou dead and com 
TO JUDGMENT Hie inscription already referred 
to occurs at the lower edge of the cope, and 
IS as follows “pray for y* rf® fa* mvster 

PETER MLL1K.ELL\ FOR WMIOM Y* MAS MADE 

1737 ” 

Through the generosity of Mrs Lane Ba} IilT 
and Mrs Cecil \\ ard a small selection of em 
broideries and other textiles was presented, 
from a collection formerly belonging to their 
mother, the late Mrs John Lane Shrubb In 
eluded among these was a linen valance of 
the eighteenth century embroidered m floss 
silks, anotherwith drawn work and embroidery 
of the same period, a linen towel with drawn- 
work of the seventeenth century, and a panel 
of “ lacis ” or darned netting ot the sixteenth 
century, representing the Crucifixion 1 he first 
IS Portuguese, and the other three are of 
Spanish ongm A shawl of silk and wool, 
woven at Norwich in the early jears of the 
nineteenth century in the style of the Kashmir shawls in vogue at the 
time was also included in this acceptable gift 
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A portion of an orphre) of blue satin, \\itli embroidery in "old 
and colours, was given by Mr Somers Clarke (Fig 35 on page 52) It is 
Spinish work of the si\teenth century, acquired at Malaga, and bears 
the arms of the Order of St Augustin surmounted by a Insliop’s hat 
A gift from Mrs CWy formed a welcome addition to a sm lU class 
of tevtile fabrics m tlie ^fuscum from graves in Peni It is a portion 
of a garment, decorated with the bnglit-coloured plumage of the nneaw, 
an evamplc of indigenous Peruvian art before the Spanisli conquest 
Mr A A de Pass lias given a lace collar and three borders The*Ne 
are Italian work of the earlv \ears of the seventeenth eentury,and are 
of a kind known as “reticella ' The term is applied m the beautiful 
Venetian lace books of the end of the sixteenth century to this tv pc of 
Lice, which Ins a linen foundation, but the linen has been almost 
cntircK cut away so as to leave no more than a slender network of 
threads as the basis on which the pattern is built up The sailloped 
edging to the collar and borders is of twisted and plaited llireads, 
without the linen foundation (Plate 17, facing page 52) 

A gift of a piece of velvet is of particular interest owing to its 
association w ith one of the most considerable experiments in art of the 
nineteenth century It is not surprising Diat William Morns whose 
appreciation of the beautv of mcdireval textiles finds expression m so 
much of his work, should have desired to produce a fabric on the lines 
of tlic sumptuous brocaded velvets of the fifteenth and sixh enth ccnturits 
Ilic velvets arc among the ndiest and most beautiful sturis ever produced 
on the loom, and owing to their costliness there would be little tliancc of 
an effort to revive tlieir production nicelmg with general favour imong 
the purcliasing public Morns made the attempt He designed a velvet 
with an intricate pattern of interlacing stems of poiiicgran iti s .iiul 
ilowerson the lines of the sixteenth century fabric^ and wove it in pale 
colours — orange, blue, and white — witli det uls introduced in gold on 
a loom speciallv constructed for tlic purpose This first attempt, inte 
resting and important as it was, proved to be the last A length of 
about 20 V irds onh was woven at a cost of £2(yo A small piece of 
this velvet liad been earefullv preserved bv Messrs Morris A. Co, who 
h ue now ceded it isagift to the Museum (Fig 36011 page 54) It will be 
espccialh valued as the Museum has, unfortun itcly , a very inadequate 
record of the work of this eminent artist and craftsman It hoped 
that, nsvears go by, a more complete record of Morriss artistic activitv 
ma\ gather round the nucleus at South Kensington, and that spctimens 
of the various woven and printed stuffs wall pqiers ind other objects 
produced within lus lifetime and under Ins own supervision, niav, bv 
tlu geiierosiiv of llieir owners, pass into the Museum collectiem 
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A series illustrating the Japanese method of stencilling on textiles 
has been giv’en by Mr. Wilson Crewdson. Tiiey are based on a Japanese 



Fig 36 (Seepage 53) 


colour-print entitled “The Moon in Autumn/’ designed by Hiroshige I. 
(1796-1858), also given by Mr. Crewdson. From this print an enlarged 
drawing tinted in body colour on thin hand made paper has been recently 
produced, and from the drawing three stencil plates (Katogavit) ha\e 
been cut in tough paper made of mulberry fibre waterproofed with 
s/n6» (the juice of unripe persimmons), the pattern being held together 
by an irregular netw'ork of human hair. A cotton towel bears the 
completed design produced in colours from lliesc stencil plates. This 
method of decorating textiles is still largely used in Japan. 

Other iisefal gifts received during tJte year are as foihi^s : — 

Costumes. — A set of baby-clothes made in England during the second 
quarter of the nineteenth century' consisting of a lace-trimmed Hncn robe 
and shirt, and a jacket andsiv raps of knitted cotton given by Miss 
Wale; a modem sleeveless w'oollcn coat for a woman, from Greece 
(Athens), given by Sir H. F. "Wilson, K.C.M.G. ; an English embroidered 
muslin cuff of the early nineteenth century, given by Mrs. Ross; two 
English silk brocade drc'sscs dating from the latter part of the eighteenth 
centurv’, given by Lady Harcourt Smith ; a costume of the ninclecnth 
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c^ntur> for a Moori'ili Jewess, from Tctinn, guen b\ Miss T L GiUnrd, 
and a collection of buttons of tliecarU ninctcentli centurj with specimens 
of the inatenaK then used and modem copies, from Dorsetshire, gnrn 
bv I ad\ Lees 

TVeitn Fahne-^ — \ collection of Russnn met il bnicK and hre of the 
nineteenth centur), and a modem Cliincsc pnnled silk panel, gu(n b\ 
Monsieur Mwhel de Ihrnoff , two pieces of Cnghsh silk damask woven m 
the cirhcrpirt of the nineteenth ccntiirv, given b\ Mrs LiiuKi) and 
two specimens of Chinese silk brocidc, given b\ 1 ran Olga j Wtgirur, 
geb von >iaUiskowski 

Pyinted rabric’! — A cotton towel shncilhd from plates cut from an 
enlarged drawing of a colour print b) Hiroshige I, entitled 5 nr»Lis/n 
(Monkev bridge), of modern Japanese workin inslnp , and a fragment of 
I n lu h printed cotton executed b) Oberkampf at jou> in tin beginning 
of the nineteenth Centura, gum bv Mr Wilson Crewdson , a spet mien of 
I uglisli pnuttd cotton of the late eighteenth cciUurv, gum bv Miss K<>s,i 
Wallis: a p im lof I remh printed cotton of about the vc.ir 1700, prob iblv 
from Als.a(C, and a puK-C ot printed cotton with n reprint from i drsign 
used at Old Lord in the middle of the eighticnth ccnlurv, given h\ Mrs 
I-avv fence, and a modern Japanese coloured stencil print on trnpe, given 
h> Mr I- r Strange 

Linen Daina'^k — \ German panel m blue and white threads of ihi 
cightec nth ccnlurv, rejirc'scnting the Crm ifivion ind the Resurret lion, 
given b) Mr George P Ihl-er 

Ciiihr’idcMes — \n ciglitcx'iith ccnlurv cotton panel embrouhred 
with coloured silks, from the Fast Indfcs, given bv Mrs He ho ns 
in eighteenth renturv Imin border with cut and driwn w(irk ind 
< mbroidcrv from the Cirtck Islands, given b) Miss L I Pc-sf 1 m I ngluh 
riubroidired linen sampler d itcd 1717, given bv Mr Harrv lippr and 
an embroidered canv.as pane! (Posit de Ihni^ric) worked in Ilal> in the 
seventeenth ccnlurv, given bv I^dj Lgerton 


(2) Beqlhsts 

A be()uc^t of outstanding value and interest pasttal into ihe i olln tum 
of embroidenc's in 1912. under tlu will of Miss I i J .M ul wnrili 1 ) jllx n 
It compris<s a coverlet, a bols|ir,nnd three pillows, forming part of a 
sf t gum as a wedding present in the vear 1717 to tli* Rev "sir John 
Dolbcii, Bart , and his bride, Flimb^th, daughter of the 5th B jnm Digbv 
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of Geashill (Plate i8). The freshness of the white satin ground, the 
.untarnished state of the heavy gold embroidery, and the briliiancy of 
the silks used for the flowers, form a criterion of the original appearance 
of other English embroideries of the same period in the Museum 
collections. 

Two fans were included with the collection of porcelain and other 
works of art bequeathed by Mrs. Mane Adeline Dumergue Under the 
terms of the will they are exhibited with the rest of the collection in 
the Department of Ceramics. One has mounts of chicken skin and 
paper, painted wuth figures in a landscape, and carved ivory sticks 
The other is of horn with decoration in the Chinese manner painted 
in gold. Both are probably Dutch and date from the eighteenth 
century. 


(3) Purchases 

The most notable addition during the year to the collection of pile 
carpets was a large Spanish carpet of the latter half of the sixteenth cen- 
tury, with a pattern of highly conventionalised floral forms, and ornament 

inspired by the ara- 
besque designs of 
Asia Minor (Fig. 
37). It is knotted 
m bright -coloured 
wools on a red 
ground. The art of 
carpet weaving, 
after the manner of 
the East, is known 
to have been prac- 
tised in Spain from 
an early period, but 
it is only of late 
years tliat real pro- 
gress has been made 
in distinguishing 
Fig 37. those of Spanish 

origin from the car- 
pets of the East. The collection already in the Museum gave some idea 
of the range of activity of the Spanish carpet weavers, but the carpet 
recently acquired illustrates a type of design not hitherto represented 
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m the Museum collections TJie pattern is e\identl} b^sed on tlie 
c irpets of Asia Minor and the Caucasus region The chief trace of 
Spanish influence m the desiM is 
found in the outer border of the 
large repeated octagons, which con 
sists of a stem (perhaps of pome 
granites) in blue on a brown ground 
The carpet was brought to this 
country a few years ago from a 
convent m Spain Two small square 
mats were added in the course of 
the year to the collection of Chinese 
pile carpets, whicli has been almost 
entirely formed during recent years 
One lias a pattern of flowers and 
butterflies on a dark blue ground 
(Fig 38), and the other has a central 
medallion and corner ornaments of 
flowers on a red ground (Fig 39) 

Doth are probably of the eighteenth 
centur) 

The earlier specimens of a col 
lection of lace, alreadv well known to visitors to the Museum, where it 
Ins been on exhibition for some >ears on loan from Mr Sydne) Vncher 
passed during the }ear into the peimanent 
collections purchase Tlicy comprise the 
contents of two cases, starting with tJic carher 
Italian laces of geometrical form dating from 
the sixteenth cenlurj and include a most 
useful and varied collection of needlepoint and 
pillow made laces of that and Ihelollowing 
centiny Tlie specimens ln\c been carcfullv 
brought together to illustrate the sanousl}pcs 
of design and technique m the laces of the 
period and it is a matter of satisfaction that 
th“y have been secured for tlie Museum One 
of the pieces from this collection selected for 
illustration (Fig 40 on page 58) is a handsome 
Italian falling collar of pillow made lace of the 
seventeenth century, with the deep scallops terminating alternatcl} in 
double headed eagles and mernnids The other two specimens ilJus 
trated are Flemish pillow made scalloped borders of the same period 
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At a sale bj auction \\hich took place m Pans m the spring so\cral 
fine vestments and otlier embroideries were acquired A dalmatic bought 
at this sale is here illustrated (Plate 19) The ground of the '.estment is 
of Italian \el\et of the fifteenth century with a bold foliated pattern 
chiefij m green with details in red and white The apparels are of 
Spanish applique work of the sixteenth century, two of them with a 
shield bearing the I i\e Wounds Another dalmatic is of brocaded red 
damask of the fifteenth centur}', with brocatelle orphrejs of the sixteenth 
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century A Spanish chasuble of the sixteenth century is of^ plain red 
\elvet, with orphrejs lieaMly embroidered in gold Another item from 
this sale maybe here referred to — an Italian linen cushion-cover of the 
sixteenth century, with an effective pattern of floral sprajs m blue and 
gold and open work borders Among the woven fabrics purchased 
during the year, a specimen here illustrated (Fig 41 on page 59) may be 
specially mentioned on account of the successful introduction of the human 
figure into the pattern The design is arranged m deep horizontal bands 
on a red satin ground The floral stems filling these bands are on a 




Platf 19 




(3) Purchases. 

Perhaps the most important purchase in this Department during 1912 
was that of an English lacquered cabinet of the time of Charles II. 
(Room 55). The cabinet is of black lacquer, decorated with birds and 
flowers in coloured and gilt composition, in relief ; the mounts are of 
brass, and the stand of wood carved with cherubs, birds, and foliage in 
the characteristic manner of the period, and covered with the original 
silier leaf. Tins bold type of lacquer is evtrcmely rare, and illustrates 
the first effort made in England towards imitating the Chinese and Dutch 
cahmets which were then being imported into this country (Plate 22) 
Another purchase of great interest is a piece of oak panelling (dated 
1346), from Beckingham Hall, Tollcshunt Major, Essev (/^oohi 52) 'I lie 
panelling is divided into twelve lonipartmenls .ind contains the Ro^al 
arms of llenr\ VIII , the arms of Beckingham, the head of Stephen 
BeLkmgham, and two ot\ict heads traditionaWy supposed to be those of 
his son and daughtcr-in law ; the rest of the surface is elaborately car\ed 
with conventional ornament of Renaissance style witli dolphins and 
cherubs. The fine quality of the work suggests Flemish influence, ami 

there is, moreover, a 
considerable resem- 
blance between tlie 
ornament and the de- 
signs of Lucas \an 
Leyden. The house, 
known at the present 
day as Beckingham 
Hall, w’as built on 
the site of ag older 
building, which was 
erected by Stephen 
Beckingham on an 
estate granted him 
by Henr}’ VIII m 
J543. According to 
tradition, the 
Fig. 45 ball w'as destroyed 

by fire ; the piece or 

panelling now exhibited in the M" probably the only existing 

relic of the older mansion, and is ‘‘ormed the o\er 

mantel to the chimney-p ’ the 
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At a <;ale by auction wbich took place m Pari^ in the spring sc\cral 
fine vestments and other embroideries were acquired A dalmatic bought 
at this sale is here illustrated (Plate ig) The ground of the \estment is 
of Italian \el\et of tlie fifteenth century with a bold foliated pattern 
chief!} in green with details in red and white The apparels are of 
Spanish applique work of the sixteenth century, two of them with a 
shield bearing the 1 ive Wounds Another dalmatic is of brocaded red 
damask of the fifteenth century, with brocatelle orphreys of the sixteenth 
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century A Spanish chasuble of the sixteenth century is of plain red 
\elvet, with orphreys heavily embroidered in gold Another item from 
this sale maybe here referred to — ^an Italian linen cushion-co%er of the 
sixteenth century, with an effective pattern of floral sprays m blue and 
gold and open work bordere Among the woven fabnes purchased 
during the year, a specimen here illustrated (Fig. 41 on page 59) may' be 
specially mentioned on account of the successful introduction of the human 
figure into the pattern The design is arranged m deep horizontal bandb 
on a red satin ground The floral steins filling these bands are on a 
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Hrge <;cale, and among them is a female figure m rapid motion, holding 
aloft a basket filled ivith fruit and flouers The nea\ing is Sicilian, of 
the latter part of the ‘:e\ enteentli centurj 

V loose muslin garment worked with a repeated floial pattern in 
bnght coloured silks was included m a small collection of embroideries 
acquired b> purchase during thc^ear The t^pe of ornament is familiar 
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large <;cale, and among them is a female figure in rapid motion, liolding 
aloft a basket filled with fruit and flowers. Tlie w'eaving is Sicilian, of 
the latter part of the seventeenth centurj*. 

A loose muslin garment worked wath a repeated floral pattern in 
bright-coloured silks was included m a small collection of embroideries 
acquired by purchase during the jear. Tlie type of ornament is familiar 
in the Turkish hangings of the seventeenth and eighteenth centuries, but 
it IS more rarely found on a costume Tlie other examples in this 
collection are chiefl} Italian and Spanish ecclesiastical work of the 
sixteenth and seventeenth centuries 
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Vin -DEPARTMENT OF WOODWORK 


I N acquiring ne%v examples for this Department, the policy pursued 
during iqi-z has been, as fat as possible, to secure specimens of 
English furniture and woodwork of unusual quahtj and interest 
This branch of the Woodwork collection still requires strengthening 
in order to make it a representative exhibition of the principal types of 
furniture in use, as well as of different styles and processes of decoration 
practised m England from Gothic times to the late eighteenth century 
The following for instance, are required — Complete specimens of English 
Gothic, and Tudor furniture, cupboards (livery and others), aimcliairs 
and settles of Elizabethan and Jaiobenn periods , panelling of middle of 
the sevenUenlh century, cliairs of all periods with original upholster), 
especially kite seienteenth or early eigliteentlf century, wall mirrors, 
chandeliers, and wall lights of seventeenth or eighteenth century , and 
good mahogany cabinet work of the eighteenth centurj A feu pieces of 
exceptional irnportance have been obtained during 1912, thanks, in 
three notable instances, to the generosity of donors , and the Department 
has been greatly enriched by other cases of generositj with regard both 
to tlie English and the foreign collections 

It IS to be hoped that the example will be followed bv others ulio 
are interested in the National Collection of furniture and decoration, 
and that with their assistance, some of the more striking deficiencies, 
especially in the English side of the collections, may in course of time 
be supphedr 


Plate 20 



PRtSENTLD Till NATIONAL ART COLLiCTIONS rUND ASSlSTfD BY A BODY OF SUBSCRIBERS 
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(i) Gifts 

The principal gifts of the year to this Department were the 
following — 

‘ The panelling of a room from No 27, Hatton Garden, L C , 
given bv the National A.rt Collections with the assistance of 

Mr Charles Allom cand a body of subscribers composed of Sir 
Wlham H Lever, Bart, MP, the proprietors of CounUy Life news 
paper, Sir George A Ridciell, Mr H Av ray Tipping, Mr Emile S Mond 
and Ladj Mond 56) The house from which the panelling came 

—one of the principal in the street — st(X>d on the site of the garden 
of Hatton House, Holborn, built bv Sir Christopher Hatton, Lord 
Chancellor m the reign of Queen Elizabeth It was erected in 1729-30 
by one Thomas Milner on land leased from Viscount Hatton After the 
death of the last Lord Hatton in 1762 the whole of the Hatton Garaen 
estate came into the market, and m the catalogue of the sale which took 
place in 1785 the house was described as a “ capital brick dwelling house 
[exceedingly xtell fitted) ’ The house subsequently became the City 
Orthopiedic Hospital, and the panelling of this room, the finest in the 
house(which was elsewhere rich m panelling), was used as tlie Committee 
Room of the hospital, being situated on the ground floor at the back, its 
three windows overlooking the garden On the destruction of the house 
m 1907 the panelling was removed, and was exhibited in the jear 
following m the Palace of Decorative Art at the Franco British Exhibi 
tion The panelling, of pine, consists of an imposing chimnej piece 
carved with masks, acanthus foliage, and pendants of husks surrounding 
a niche, with wall-recesses and doorwajs enriched with carving of the 
same character The work is in the stjle of the architect, James Gibbs 
(1682-1754), and admirablv illustrates the accomplished technique and 
bold conception of the earl) Georgian ctyle, a stjle hitherto practically 
unrepresented in this Department of the Museum (Plate 20, facing 
page 60) 

Another important gift was an oak h\er> cupboard from a farmhouse 
near Burvvarton, Shropshire, given by Mr Robert Mond, F S A. , through 
the National Art Collections Fund [Room 5) The cupboard is of the type 
known as “livery,” since its front panels were carved in openwork for 
the ventilation of the contents, consisting of articles of food which would 
be delivered (Iwree) or handed out of it The cupboard dates from about 
1500 and IS pierced on the doorsand panelswith tracery and single ostrich 
feathers The ostnch feathers suggest association with Arthur, Prince of 
Wales, eldest son of Henr> VII , who during the short period of his 
married life hv ed at the neighbouring Ludlow Castle It is worth noting 
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that ostrich feathers used singly, as here, figure on the Prince s Clumtiy in 
Worcester Cathedral Apart from its historical associations the cup 
board is of especial interest from the fact that it is entirely free from 
modern restoration Like much sculpture and architecture of the Middle 
Ages, it was formerly enriclied with colour, and its surface still retains 

traces of the \ ermilion colouring 
which in all probability once en 
nched the e\terior Domestic furni 
ture of such an early period was 
limited in quantit> and confined to a 
few types only — such as the table, 
chest, and cupboard — so th it oppor- 
tunities of securing unrestored speci 
mens only occur at ver\ infrequent 
intervals (Fig. 43) 

Another gift of exceptional \alue 
and importance was a I rench Gotliic 
casket given by Mr Murray Marks 
(Plate 21) This is a casket of oak 
elaborately carved with tracerv on 
the surface of'which remains of the 
original gilding are visible, it is 
strengthened by mounts of gilt copper 
set with armorial medallions m 
champleve enamel 1 he hd is painted 
on the inside with a circular medal 
lion in the centre, gilded, on a red 
ground with a finely executed repre 
seutation of the Coronation of the 
Virgin In the angles are smaller 
medallions bearing the S>mboIs of the Lvangelists executed in a similar 
manner The casket dates from the fourteenth century and is stated to 
have come from the church of the Holy Trinity at Eu in Normandy It 
IS figured in De la Mottes Choice Examples oj Art viorhmanship Selected 
fiom the rxhibiUon oj Ancient and Mcdicnal Art at the Society of ‘li'/s 
(1S51) and was exhibited at the Manchester Art treasures Exhibition, 
1857, and the National Exhibition of Worlcs of Art at Leeds 1868 
Mr Percy Woods, CB, gave a sixfold Dutch screen of the late 
seventeenth century of stamped painted, and gilt leather The decoration, 
which shows Chinese miluence, consists of a vanctv of flowers and birds 
in colours on a gilt ground, the bordere being filled m with vases of 
flowers 



Fig 43 








(3) Purchases 

Perhaps the most important purchase m this Department during 1912 
was that of an English lacquered cabinet of the time of Charles II 
{Room 55) The cabinet is of black lacquer, decorated with birds and 
flowers in coloured and gilt composition, in relief the mounts are of 
brass, and the stand of wood carved with cherubs, birds, and foliage in 
the characteristic manner of the period, and covered with the original 
silver leaf This bold type of lacquer is e\tremelv rare, and illustrates 
the first effort made in England towards imit iting the Chinese and Dutch 
cabinets which were then being imported into this country (Plate 22) 
Another purchase of great interest is a piece of oak panelling (dated 
1546), from Beckingham Hall Tolleshimt Major, Essex. [Room 52) The 
panelling is divided into twelve compartments and contains the Rojal 
arms of Henry VIII , the arms of Becl ingham, the head of Stephen 
Beckingham and ti\o other heads traditionally supposed to be those of 
his son and daughter in law , the rest of the surface is elaborately carved 
with conventional ornament of Renaissance style with dolphins and 
cherubs The fine quality of the work suggests Flemish influence and 

there is, moreover, a 
considerable resem 
blance oetween the 
ornament and the de 
signs of Lucas van 
Leyden The house 
known at the present 
day as Beckingham 
Hall, was built on 
the Site of an older 
building, which wns 
erected by Stephen 
Beckingham on in 
estate granted lum 
by Henry VIII m 
1543 According to 
tradition the old 
Fig 45 hall was destroyed 

by fire , the piece of 

panelling now exhibited in the Museum is probably the only existing 
relic of the older mansion, and is supposed to have formed the 01 cr 
mantel to the chimney-piece m the great hall (Fig 45) 




Plate 



Lacquered Cabinet on car\ed and silvered nooden stTnd Period of Clnrles If 
(1660-1685) English 
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By the purchase of a ^\ntlng cabinet \Nhich is supposed to ln\c 
belonged toDe^an Suift,an important addition was made to tlit collection 
of Lnglish furniture {Room 55) This piece, which dates from tlie earh 
ciglitecnth centurj and is of unusual and distinguished rlesign, is of figured 
walnut decorated m marqueliy of cbonj and holh with pilasters, 
splnnxes, and other ornament fFig 46 below) The upper part is inset 
with the original glass mirrors The lower part contains an arrange 
menl pigeon holes and small drawere closed bv a flap wind) forms 
a shelf for writing, witli a cupboard underneath nanked b\ drawers 
witli conca\c fronts Tins piece js illustrated in Macquoid’s of 
Englii^h rtiviutuiC 

Another rare acquisition made b\ purchase was a pair of doors 
containing four panels, cacli painted with a group of angels {Room 7) 
'Ihese paintings no doubt originall) formed part of a complete set of 
the nine Orders of \ngcls as figured 
m Christian art The four groups on 
the doors represent, as indicated b) 
thur inscriptions, Princedoms, Arch^ 
angels, PoLs.'ers and Tluonc^ Notliing is 
Known of the liistoiy of these doors, 
except that the) were brought from 
Nortlnmptonsliire It is not improbable 
that the painted panels came from a 
screen or other piece of ccclosiastiail 
furniture broKcn up at the dissolution 
of the monastcics, and were framed 
together in late ludor times for u«^ as 
doors for .1 cupboard or aumbrc) Alto- 
gctiicr llic) iire of interest and \aluc, 
not onU as examples of late Gotliic 
p unting in Cngland, hut also from an 
iconographiC4il standpoint (Plate 23, 
facing page CG ) 

Other purchases of interest included 
the following — 

Vn oak chc^st of the fourteenth 
c'cntur) from .1 ullage on the Rhine, 
caiacd with “decorated” tracer) and 
rosettes, and fitted with iron mounts 
— a \cia rare and unrestored spci mien, 
and of particular import<ancc on account of its close resemblance to 
contemporar) pieces prcser\ed m Hiiglish churches (Fig. 44 on page 63), 

» i6;i 5. r 
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By the purchase of a writing cabinet which is supposed to have 
belonged to Dean Swift, an important addition was made to the collection 
of English furniture {Room 55). This piece, which dates from the early 
eighteenth century and is of unusual and distinguished design, is of figured" 
walnut decorated in marquetry of ebony and holly with pilasters, 
sphinxes, and other ornament (Fig. 46 below). The upper part is inset 
with the original glass mirrors. The lower part contains an arrange- 
ment of pigeon-holes and small drawers closed by a flap which forms 
a shelf for writing, with a cupboard underneath flanhed by drawers 
with concave fronts. This piece is illustrated in Macquoid’s History of 
English Fiirnitiive. 

Another rare acquisition made by purchase was a pair of doors 
containing four panels, each painted with a group of angels {Room 7) 
These paintings no doubt originally formed part of a complete set of 
the nine Orders of Angels as figured 
in Christian art. The four groups on 
the doors represent, as indicated by 
tiieir inscriptions, Princedoms, Ardu 
angels, Rollers and Thrones. Nothing is 
known of .the history of these doors, 
except that they were brought from 
Northamptonshire. 1 1 is not improbable 
that the painted panels came from a 
screen or other piece of ecclesiastical 
furniture broken up at the dissolution 
of the monasteries, and were framed 
together in late Tudor tunes for use as 
doors for a cupboard or ainnbrey. Alto- 
gether they are of interest and value, 
not only as examples of late Gothic 
painting in England, but also from an 
iconograpliical standpoint. (Plate 23, 
facing page 66.) 

Other purchases of interest included 
the folloxving: — 

An oak chest of the fourteenth 
century from a village on the Rhine, 
carved xvith “ decorated " traceiy and 
rosettes, and fitted xvith iron mounts 

a ver>' rare and unrestored specimen, 

and of particular importance on account of its close resemblance to 
contemporary pieces preserved in English churches (Fig. 44 on page 63), 

u 1C719. " n 
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notably tlio^e in St Peter’s, Derby, All Saints, Hereford, and Peterborougk 
Catliedral 'lliis btriKing similanlj between articles of mediai\al furni- 
ture found in dislruts as far from one anollier as tlic Rhineland and the 
Midlands .ind P nst of England raises interesting questions as to the phee 
of production of such objects, the trade routes by winch the} were circu 
latcd, and also the coninicrcial relationship that existed between England 
and the Continent in the fourteenth centur} 

An uncommon set of roundels, fiitcli ns were in use m the tune of 
Elizabeth and James I , they consist of twelve discs of beech wood 
enclosed in a case, all painted in silver and gold on black, with figures 
wearing costumes of the time of James I , encircled by curious rhjmes of 
the period The box and two of the roundels are illustrated in Fig 42 
on page Oo Several sets of these interesting old English roundels or fruit 
trenchers are in existence in priv.iteand public rolleclions, and four are ex- 
hibited in the Museum All arc of somewhat similar char.icter, being thin 
rimless tablets of turned beeth or s)camore painted upon one side with 

floral designs enclosing rhvmed 
mottoes or posies, which were 
intended for the amusement of 
the compnnv at table Jt is 
possible that the fruit orsweet 
meats may liave been placed on 
the pl.uu Side and the trencher 
reversed on the conclusion of 
desert , but the general absence 
of any signs of use or stain 
renders this unlikely, and it is 
supposed that the painted sur- 
face was covered with a napkin 
on which the fruit was placed 
This set, recently acquired for 
the Museum, must be con 
sidered in eveiy respect unique 
All other known specimens, as 
far as can be ascertained, have 
floral dev ices in gold and colours 
painted directly on the natural 
surface of the wood The pre- 
sent set, on the other hand, is 
decorated with gold and silver 
on a black ground, and in place of flowers are representations of 
indiv iduals of v anous social positions Similar figures m different stations 
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in life are of frequent occurrence in German noodcuts of the sixteenUi 
and seienteenth centuries, the most 

lost Amman sBcsc/ireih.ms alter Slflii*, first printed in i^hS Ko such 
ensravingb were ever produced in England a 
fact which renders this set all the more inter- 
esting and remarkable 

V farthingale chair of walnut, covered 
with dark blue woollen cloth, decorated with 
applied embroidery in coloured silks on 
cinvas, period of James 1 Chairs of this 
date with original upholstery are naturally or 
considerable rarity— examples existing lor tiie 
most part only in great houses, like Hardwick 
Hall and Knole The farthingale or hoop 
petticoat (from lertugalle, a rod or 5 "°'?'' 
hence a hoop) which was first worn in the 
days of Queen Elizabeth increased enotinously 
111 the extravagant court of James I , and this 
peculiar type of stuffed chair " 

with widened seat was presumably devised in 
order that the huge high hipped farthingale 
might, when its wearer was seated, be displayed 
to its full e\tpnt - . , _f 

A pair of •^^alnut chairs of the ^ 

Queen Anne, with seats covered with tapestr> 
of floral design , . 

An artists table in the st>le of Chippen- 
dale (third quarter of tlie eighteenth cen “O h 
of mahoganv carved with fiat strapwor » 
top IS fitted with a slope, and the P . 

out disclosing in the interior an 
of compartments for artist’s materials (Fig 47 

(Fig 48) 



Fig 48 
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IX.— INDIAN SECTION. 


T he prominent feature of the year 1912 was the gift of nine represen- 
tative examples of Mogul, Rajput and Tibetan industrial art 
graciously presented by Her Majesty the Queen {sec page 69). Next m 
importance were the additions made by purchase to the collections of 
sculpture (Room 3) and pictorial art (Room 4). In both these branches 
of Indian art (which arc, unfortunately, as >et but poo'rly represented) 
there is a growing public interest, and examples are becoming as 
highly appreciated by the student and designer as they are valued by 
the collector. 

While, however, popular “miniatures” (illuminated tempera 
paintings) can still be obtained, frequently at considerably enhanced 
prices, the only sculptures and architectural details now found m the 
market are those w’hich left India (British India, inclusive of British 
Baluchistan) before the Ancient Monuments Preservation Act (Act No. 
VII. of 1904) came into force. This law, passed by the Governor-General 
of India in Council, not only provides protection for the monument, but 
prohibits the removal, without sanction, of sculptures, carvings, images, 
bas-reliefs and inscriptions or like objects. Mention is made of this to 
demonstrate the importance of exhibiting reproductions, tinted casts, or 
photographs, where originals are not forthcoming. 

Endeavours to improve the representation, here, of the somewhat 
neglected arts and crafts of Further India, resulted in the purchase of 
some excellently characteristic specimens of Burmese sculpture, wood- 
carving and costume. Also by a happy chance several Burmese objects of 
unusual merit wefe obtained in a collection generously presented by the 
Hon. Lady Gatacre (see page 70). 
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As a general polic>, purchases ha\e been directed whenever possible 
towards llie filling of gaps in the collections but with narrowly limited 
funds it IS mcMtable that manj evceptional opportunities of desirable 
acquisition have to be foregone 

Briefly staled, the outstanding wants of this Department are as 
follows — In architecture, sculpture and painting, representative works, 
espcciall) of periods anterior to theseventcenth cenlur) Of the industrial 
arts of India, I urtlier India, Siam, Afghanistan, Cejlon, Tibet and 
Indonesia (Java, Borneo, &c), decorated and shapely examples of 
eighteenth centur} and earlier work The Ce> Ion collection is lacking 
chiefly m pictorial art, bron/es, ivories and fabrics witli woven and 
embroidered designs, whilst that of Afghanistan needs pictorial art, 
ivories, jeweller}, woodwork and potter} The Tibetan collection still 
lacks several of the more important Lamaist altar vessels, including the 
silver chalice (a tazza shaped cup, sometimes parcel gilt, usuall} decorated 
with skull-motives or beaded ornament of skulls) 


(i) Guts. 

The following were t!ie objects gracious!} presented b\ Her Majesty 
the Queen on her return from llie Coronation burbar at Delia — 

I he toilet tra^ of a Mogul Princess of caned cr}Stal, incised and 
drilled with repetitions of a conventional flowering plant motive, and 
forinerl} jewelled in tlie fashion of tlie period with caboclion rubies 
and emeralds set in soft gold, Delhi, Panjab, sixteenth or seventeenth 
centur} (Frontispiece) A Mogul writer’s box (^alomc/an) of ivor} carved 
m low relief with t}pical rosette medallions and flower and leaf motives , 
Dellu, Panjab, first half of the seventeenth (cnturv (Fig 49 on pTge 68) 
A Rajput writer’s box of ivory painted with spravs of flowers in gold, 
black and red lacquer-colours, Rajputana, seventeenth centur} 

A powder-flask i^atutdan) of rosewood, decorated with mosaic inlay 
of engraved ivor}, mother of pearl and buffalo horn, made bv a craftsman 
of the Khati caste in Kotah, Rajputana, eighteenth century \n em 
broiderer’s work box of shisliam wood partly veneered and partly inlaid 
with engraved ivorv and bulTalohorn, Kotah, Rajputana, eighteenth 
century \ betel box of brass, formerly gilt, decorated with jewelled 
bosse<:, representing conventional flowers and buds, set in foliage of 
applied filigree work , Tibet, probabh late eighteenth centurv Two 
\loguI perfume boxes (atfordan) of silver, with remains of gilding, 
decorated with translucent enamels one is jewelled with white 
sapphires Both of the boxe» were formerly the property of Wajid Ah 
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Shah, the last King of Oudh (deposed in 1856) , Lucknow, seventeenth 
century 

A Mogul betel-bo\ (pandan) of silver gilt and decorated with 
carnation motnes m translucent and opaque enamels Lucknow, Oudh, 
seventeenth century (Frontispiece) 

1 he above are all exhibited m the central case in Room i adioinine: 
the Entrance Hall 

The gift from the Hon Lady Gatacre, consisting of a collection 
of Burmese and other objects, included — A drum and a punkah board, 
both of teak car\ed with legendary subjects, found m the Rojal Palace 
at Mandalay in 1885 Two /niit/m shaped bronze weights, evidentlv 
standards, found in the Ro>al Weights and Measures Ofiice at Mandalay, 
also in i88j Three Kambaim, or breiiariesof the Buddhist scriptures, 
consisting of illuminated and lacquer-pnmted manuscripts in Pah and 
Burmese round text, respectively on plaques of copper papier-mache 
and prepared palm-leaf, Burmese, eighteenth and nineteenth century 
Two interesting metal tobacco pipes (hsaydan) respectively, of silver 
and iron, both early nineteenth centurv specimens from Mandalaj 

A large sealed figure of Nandi, the bull, vehicle of Siva and Parvati, 
a hollow casting m copper with bronze like patma, Madura, Madras, 
eighteenth century This figure was formerly m a Savaite shnne at 
Madura Two excellent figures of copper, pleasingly patinated, repre 
sentingLakshmi and Satjavama, tlic consorts (snfchs) of Vishnu , Tanjore, 
Madras, eighteenth century Both figures, beautifully modelled castings 
by the are perdue process, are t>pically Dravidian in style An armlet 
and two frontlet plaques, also of cast copper, much worn and patinated, 
made either in the seventeenth or early eighteenth century by the renowned 
Nevvar craftsmen of Khatmandu, Nepal From the same district an 
eighteenth centur}" pen case of gold damascened steel A short sword of 
typical Tibetan Bhutanese type, possessing an elaborate hilt and sheath 
of openwork steel, partly gilt and jewelled This weapon, from Bhutan, 
dates roughly from iSoo 

Mrs C H Murray contrjbvfed a. magnibccnt figure of Guutnma 
Buddha (height, 7 ft 2 in) in teak, thissi lacquered, gilt and jewelled 
with a variety of looking glass mosaic, known as thayo work made at 
Moulmein (Maulmain), Lower Burma, during the eighteenth century It 
represents the saint, garbed as a rwrluse, in conventional standing posture 
(ihayyattaw) on a lotus throne, and resembles in st} le works such as the 
images at Pagan and Pegu, which are of much earlier period 

^Miss C Gaudet presented one of the quaint patchwork and appliqu^ 
cotton flags used m the annual festival held at the shrine of Sayyad balar 
Masaud at Bahraich, m Faizabad, Oudh (Masaud, the organiser of a 



72 


Murray (src page 70), iri tliat tlicj represent him \\ caring the crown and 
robes of a prince 

Of the eiglileen metalwork figures purchased, the Lamaist examples 
from Tibet and Nepal arc the most important 'I he three se\enteenth 
century gilt Loi)per images from Tibet, all hollow ca-ilings of monastic 
manuf.icturc, aic '\mit.i>us, tlic Buddlia of Eternal Life, represented 
seated in the “best perfection” attitude, Marici, goddess of the dawn, 
represented in the “enchanting” pose, and with lliree faces, of which tlie 
left is that of a sow , a BodhisatUa seated in the “adamantine’ posture, 
probabi} Guru Padma Samb}ia\,i, the founder of Lamaism (7 he Bodhi- 
sattvas are the “ Buddhas elect,” in the stage preceding final enlighten 
ment ) 7 he eighteenth centurj Nepalese figure of patmated brass, made 
by tlie Newars of Kiiatmandu, represents a Yogini Vajra^ogmi), a 
Tantrik form of the goddess Kali in dancing attitude Tiie fourteen 
^otlYG copper figures fr«im Upper Burma, each patmated representing 
Gautama Buddha in the “witness attitude, range from tlie sixteenth to 
the eighteenth century, fi\c were obt.iined from the foundations of a 
temple at Wuntho, in tlie Katiia District, and three from a ruined site at 
Shwe condine I lie remaining Burmese figures included an eighteenth 
centur> seated Buddha of lime composition, tliissi lacquered, and gilt, 
from Upper Burma, and, finallj, a kneeling figure of lead glazed 
earthenware, cunousl) primitive in modelling, representing a Buddhist 
worshipper (formerly one of a group representing Buddha, disciples, and 
worshippers) Tins object was recently excavated at Prome, Lower 
Burma, and belongs to a period anterior to the eighteenth centur>’ 

Among the twenlj two additions to the section of Pictorial Art in 
Room 4, mention can be made of the follow Aig drawings (illuminated 
tempera paintings), which incUrdc works of the Mogul, the Panjab Rajput 
or Kangra Valley, and other scliools — 

The r mpress Nur Jahaii (the Livourite wife of Jahangir 1573-1645) , 
Mogul school, seventeenth centiirj. ; an apparentiv well authenticated 
portrait Fireworks on Sliab 1 Barat night (a Muhammadan festival on 
the 15th of the month Sliaban, the “night of record,” on which God is 
supposed to register the actions of the coming jear), Mogul school, 
about 1700 Portrait by Dib Chand of an olhcer of the Honourable 
East India Companv , Bengal school, late eighteenth century Page 
from a MS book illustrated on both sides with scenes from the 
Markandeya Parana (the 12th, or the Immortal Man Purana, one of a 
senes of ancient mythological poems) , Kangra school, eighteenth 
century Siva with Parvati, Ganesaand Karttikeya m the “burning 
ground”, Kangra school, eighteenth centurj' Krishna, the divine cow- 
herd, helping the women of Bnndaban at the well, Kangra school, 
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about 1800 Krishna flute plajmg on the bank whilst Radha swims the 
Vamuna , Kangra school, about 1600 

The collection of Tibetan monastic paintings recened an important 
addition in the form of a large panel prepared in 1905 in the Great 
Monastery of Palkor Choide, at G>antse on the Pamom ruer, east of 
Tashi Ihunpo This painting, executed in tempefa colours (unfortunately 
\arnished) on a cotton fabric surface treated with lime, represents the 
“ Wheel of Life,’ or the Lamaist conception of Existence, in a series of 
celestial, terrestrial, and sub terrestrial scenes Know mg that the subject 
IS seldom viewed outside the Lamaser), where it usually occurs as a 
fresco on the solid wall, the vendor commissioned a monk, one of the 
skilled artists of Gyantse, to copy this panel from a wall-painting in 
a chapel of Palkor Choide 

The Woodwork collection, in Room 5, wis strengthened by two 
remarkable examples of car\ mg in teak executed b) Maung Po Tha of 
Sagaing, near Maudalav, about 
1900 One of these is a cabinet, 
elaborately car\ ed m open w ork, 
most beautifully undercut, imi- 
tating m its four-tier gabled top 
the distinguishing .architectural 
shape and decoration of the Bur 
mese Buddhist monastery (Fig 
51) Ihe other, a gong stand, 
consists of two finel) sculptured 
figures representing forest de 
mons {btln) bearing a large gilt 
bronze gong on a pole intricately 
carved with conventional flonl 
motives 'Ihe two objects had 
prev lously been exhibited in this 
^luseuin on loan since 1907 

To the Arms and Armour 
collection in Room 7 was added 
a curious composite weapon m 
the form of a “sword gun,’ oidha 
and percussion lock, used b} the Tig 51 

Was, a Shan tribe on theBurma- 

Vunnan frontiei , also two flint Io( ks from musquetoons (sherbacha), each 
bearing the Hon. East India Company s mark (V E I C ) and dated 1793 

For the collection of Metalwork (Room 8) there was purchased a rare 
bronze bowl, finely patinated, exhibiting moulded as well as incised 
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decoration of exceptional design, including quaintly distorted figures of 
the wayaiig order This work is from Surabaya in Java, and of a period 
anterior to the eighteenth century (Fig 52) 

Additions to the Costumes collection (Room ii) included three 
magnificent Burmese specimens of the period of King Mindon iMin (1853- 

187S) These are (a) a cos 
tume worn by one of the 
Queens (Mibaya) , [b) a cos 
tume worn by one of the 
Cabinet Ministers (Wunviin 
gyi ) , (c) and a costume worn 
by the Secretary of State 
(Atwtmvun) 

To this room was also 
added a man s garment 
(dty akachchi) of unbleached 
cotton with loom woven de- 
sign in red and blue threads , 
made in Kandy, Cejion, 
about 1800 

A valuable acquisition to the Embroidery collection (Room 13) was 
a coverlet (palangposh) of fine cotton fabric, quilted and embroidered in 
coloured silks and silver thread, made in Masulipatam, Madras, m the 
second half of the seventeenth century (Plate 24) 

Another useful addition to this section was an embroidered felt mat 
of nineteenth century manufacture from Northern Afghanistan 




Plate 24 



C()\ERLET Embroidered cotton Masulipitam, Madm*? , second Inlf of tlie 
17th centur} 




78 

period The stuffs included brocades (Plate 28, oppostte)^ \elvets, 
damasks, and embroideries destined for apartments used by the Emperor 
and Ins family in the Louvre, tlieTuiIeries, Versailles, St Cloud, and other 
National Palaces They illustrate a brief revival of a magnificence which 
recalls the earlier epoch of the other works of art with which they were 
show n 

The exhibition, which was opened on the i8th July and closed on 
the nth November, was a complete success The large number of visitors 
showed how fully the generosity of the French Gov ernment was appre 
ciated The number of catalogues originally printed was exhausted m 
a short time, and the steady demand for catalogues throughout the whole 
period of the Exhibition indicates that the public interest was maintained 
to the end. 

Archtiecttne aud Scttiptnre 

In the early part of the year the Dean and Chapter of St Paul's 
lent the beautiful model by Alfred Stevens showing his scheme for the 
decoration of the dome of the cathedral w ith mosaic and sculpture This 
model, exhibited at the National Gallerv, British Art (No 155) in the 
winter of 1911-12, showing half of the dome, from the ground up, on a 
scale of I 16, was executed about 1862, but owing to lack of funds the 
plan was never earned out. The Museum possesses elaborately painted 
models for tliree of the spandrels (1955. 1956. ^nd I957“i897) and sketch 
models for three upright and two recumbent statues, these last (David, 
Jael, Judith, St Jolin, and St Mark) liave been cast, and copies placed 111 
position in the model 

Lord St Oswald lent a shacciato relief m gre}ish marble of the 
Virgin and Child with attendant angels, an early and hitherto almost 
unknown work of Agostino di Duccio (b 1418, d about 1481) This 
relief was exhibited in Ihe summer at the Burlington Pine Arts Club 
(No 3), and full particulars may be found in the catalogue of that 
exhibition It may be dated about 1446 , there is an early stucco from 
it in the Kaiser 1 riedricli Museum at Berlin (No 59) 

Sir Edgar Spejer, Bart , lent a Spanish sixteenth century efligy of u 
woman in wood, painted and gilt , an interesting example of the use 01 
wood m Andalusia for sepulchral figures 

Colonel G B Croft Lyons lent two English alabaster reliefs, one, 
the Resurrection, belonging to the earliest gioup with moulded nms, 
dating fiom the fourteenth century, and the other, a curious representa- 
tion of the Crucifixion of St Peter, of the more usual fifteenth century 
type The first of these had been exhibited in 1910 at the Societ) of 
Antiquaries (No 2) 
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LOiVNS. 


T heir MAjrsuns Tim King and OurnN were graclou'-ly pleased 
lo add the following objects to those already on loan from 
them : — 

(i) A harpsichord and stand by Ifans Ruchers the Elder (1612), the 
first of the celebrated family of Flemish musical instrument makers, wlio 
lived in Antwerp ; a piano, by R. Jones, of Golden Square (i5oS) ; and a 
portable harmonium, by Al* Muller, of Paris. The Iiarpsichord is inscribed 
“ loannes Ruckers me fecit Antverpiae 1O12,” and bears the characteristic 
“rose” trade-mark, representing a seated angel playinga harp between 
the letters A R. It is said to be tlie linrpsicliord bequeathed by 
Ilandel to George II. Tlio piano is of 'Gothic design, and is an early 
spedmen of the upright grand type. It was originally in Carlton House, 
.and was constructed for George JV^ when Prince ol' Wales, TJic bar- 
moniuin, which has with it a leather trunk, was formerly used on the 
■Royal yacht. The harpsichord and the piano are shown in the East 
Court (Room 45), in which arc two harpsichords, one of them formerly 
Handel’s, by another member of tlic Rucker’s family. The harmonium is 
exhibited in the East Cloister of the North Court (Room .A). 

(2) A series of i.|6 Indian objects, including Die caskets and addresses 
presented to Their Majesties during the Imperial visit to India in 1911-1912, 
also the gifts from H.E tlie Maliamjaof Nepal, H.H. the Cegam of Bhopal, 
and tlie Sultans of Lahej and of Shchr and Mokalla. 

(3) A selection of loi Indian and other objects from the Royal Col- 
lections at Buckingham Palace and at Windsor Castle. 

The caskets, specially designed to contain the addresses presented lo 
Their Majesties, although of Indian manufacture, were e.vccutcd, for the 
mobt part, in styles exhibitingmarkcd European infiuence. An important 
exception was tlie rectangular ivorj' casket presented by tlie Municipal 
Committee of Delhi, its panels beautifully carv’cd with scenes illustrating 
the Ramayana, one of the great epic poems of the Vedic age. The silver 
cylindrical case presented by the Bombay Council, chased with con\en- 
tional floral scroll-work in the Kutcb style, may also be cited. The 
caskets presented by the Presidenqr of Madras, and by the Municipal 
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LOWS 


T HLIR M\jrsTirs Tnr King \nd Ourcs were grntious!> plen‘=ccl 
to add the follow ing objects to tliosc aircadj on loan from 
them — 

(i) \ harpsichord and stand bj Hans Ruther» the Elder (1612) liic 
first of tile celebrated fannls of I lemish inusnai instrument makers, wlio 
lived in Vnlwerp, a piano, b\ R Jones, of Golden Square fiSoS) , and a 
portable harmonium, by \{* Muller, of Pans Tlic harpsicliord is inst nbed 
‘ loannes Ruckers me fecit AnUcrpiae 1612, ’ and bears the cliaractcristic 
“rose” tnidc mark, representing a seated angel plavinga harp between 
the letters \ R It is said to be the harpsichord bequeathed by 
Handel to George H Tlic piano is of Gothic design, and is an earlj 
si)eciincn of the upnglit grand tjpe It w.is originnlJ\ in C<irJton Ilouse, 
«and was conslrucicd for George I\ , wJicn Prince of Wales Tht hnr 
monium, which has with it a Icatlicr trunk, was formcrl) used on tlic 
Ro)al jacht llic harpsichord and the piano arc shown m the Last 
Court (Room 45), in which arc two luirpsichords, one of them formerly 
Handel s, In another member of the Ruckers family The harmonium is 
Lvlnbitcd in the I ast Cloister of the North Court {Room \) 

(2) A senes of I Indian objects, including the caskets and addres'^cs 
presented to Their Majesties during the Imperial visit to India m 191 i-iqie, 
also the gifts from H L the Maliaraja of Nepal, H H the Begam of Bhopal, 
and the bultans of Laliej and of Slithr and Mokall i 

(3) selection of loi Indian and other objects from thcRoval Col 
lections at Buckingham Palace and at Wind-^or Castle 

T he caskets, speciallv de«igncd to contain tlie addroscs presented to 
Their M ijestics, althougli of Indnn manufacture, were c\trutcd, for the 
most part, in stvlc> eOiibitingmarkcd European influence An important 
cNCcption was the rectangular j\or\ casket presented b\ tJie Muniupa! 
Committee of Delhi, its panels beautifully carved with '^cncs illustrating 
the Ramayana, one of the great epic poems of the \ cdic age The silver 
cylindricat case presented by the Bombay Council, dialed with conven 
tional fioral scroll work in the Kutcb st\le, may aho be ciltd The 
caskets presented by the Presidency of Madras, and bv the Munaipal 
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Corporation of the Cit> of nomb'i\, arc imposing c\aniplcs of native 
\\orkmanslnp under Luropean influence, the one consisting of a rcclang 
ular structure in silver, parcel gilt, supported on kneeling elephants, and 
surmounted by enamelled peacocks flanking an emblematic figure issuing 
from a lotus-flower, the other also of silver, parcel gilt and jewelled, 
suggesting aDravidian temple flanked by domes of Muhammadan tvpc 
1 he address casket from the llegam of Illiop il, is a model of a nver-boit 
with si\ rowers and a steersman , silver gilt with a slringof small precious 
stones along the gunwale The presents from Nepal, mo5tl> imnufacturcd 
in tlieKIntmanduandPatan districts, consist of insignia of ro}alt>,a state 
umbrella (c/i/mfi), a peacock feather fl> flapper fmarc/m/; and a sun fan 
{sayaban), as well as a varietv of objects in which figure interesting 
specimens of wood carving, brass \\«rk and gold jcwelltrv With one or 
two cvecptions these serve as excellent illustrations of the skill of tlic 
Newar er.iftsmcn, that race of mixed Indi in and Mongolian origin which 
formerlv supplied Nepal with a dvnislv of Kajas overthrown by the 
Gurkhalis m 1767 The miniature windows intriealclv carved m 
Himalayan red birrhwood by Newars of the Loknrmi class, and the 
elaboralel' modelled temple-vessels and other brass castings, represent 
the most characteristic forms in Nepalese decorative art \ casket and 
address presented b> the residents of Aden, winch is politicallv attached 
to the Government of nombay, was accompanied by a series of gifts 
from \rab Sultans, whose territories he within tlic prolcetoralc /one 
Among tliem was a Kaiti-Arab ladj s costume of gold and silver spangle- 
embroidered satin, which had been spctialb made m Mokall i for pre 
sentation to Her M.ijest) the Queeii-Lmpress flie Laliej gift included 
several topical Abdali- \rab matchlocks and other weapons 

Of the manv interesting objects contributed from Windsor Castle and 
Buckmgliam Palace, the foilowing examples were esprciall} noteworth) 

— Two bedsteads (charpat) one of enamelled silver, Kashmir eighteenth 
century work, formcrlj the propert) of fipu, Sultan of M>sore(i782-i799) , 
the other of turned and carved ivorj, from Kotah, Rajputana, eighteenth 
or carl) nineteenth century Twelve v/miHiya»a poles, of repousse and 
chased Sliver, Delhi or Kashmir work of the first Jnlf of the nineteenth 
centurv, usehil as illustrating the costly equipment and magnihcenare o5 
the canopies and durbar tents used by the nativ e Primes of India Two 
cabinets from Mjsore, Madras, and a box from Surat Bombay, excellent 
examples of nineteenth century sandalwood carving A casket of 
buffalo horn andivo-y from 1 innevelli, and an engraved ivorv wntmg- 
desk from Vizagapatam, as lyjxjs of Madras nineteenth century work 
' 1 wenty-four embroideries, kuicobs {ktmkhttab) and other textiles, chiefl> 
from Tanjore, manufactured about 1850 Six ccremomal fans of em- 
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period The stuffs included brocades (Plate 28, opposite), velvets, 
damasks and embroideries destined for apartments used by the Emperor 
and his family in the Louvre, tfieTuiIenes, Versailles, St Cloud, and other 
National Palaces They illustrate a bnef revival of a magnificence which 
recalls the earlier epoch of the other works of art with which they were 
shown 

The exhibition, which was opened on the i8th July and closed on 
the nth November, was a complete success The large number of visitors 
showed how fully the generosity of the Fiench Gov ernment was appre 
ciated The number of catalogues originally printed was exhausted in 
a short time, and the steady demand for catalogues throughout the whole 
period of the Exhibition indicates that the public interest was maintained 
to the end 

Architecture and ScttipUire 

In the early part of the year the Dean and Chapter of St Paul s 
lent the beautiful model by Alfred Stevens showing his scheme for the 
decoration of the dome of the cathedral with mosaic and sculpture This 
model, exhibited at the National Gallerv, British Art (No 155) m the 
winter of 1911-12, showing half of the dome, from the ground up, on a 
scale of I 16, was executed about 1862, but owing to lack of funds the 
plan was never carried out The Museum possesses, elaborately painted 
models for three of the spandrels (i95:>, ^95^* i957“^S97) and sketch 

models for three upright and two recumbent statues, these last (David, 
Jael, Judith, St John, and St Mark) have been cast, and copies placed in 
position in the model 

Lord St Oswald lent a sttacciato relief m greyish marble of the 
Virgin and Child with attendant angels, an early and hitherto almost 
unknown work of Agostino di Duccio (b 1418, d about 1481) This 
relief was exhibited in the summer at the IBurlington Fine Arts Club 
(No 3), and full particulars may be found in the catalogue of that 
exhibition It may be dated about 1446 , there is an early stucco from 
it in the Kaiser 1 nednch Museum at Berlin (No 39) 

Sir Edgar Speyer, Bart , lent a Spanish sixteenth century effig} of a 
woman in wood, painted and gilt , an interesting example of the use ot 
wood in Andalusia for sepulchral figures 

Colonel G B Croft Lyons lent two English ahbister reliefs , one, 
the Resurrection, belonging to the earliest group with moulded rmis, 
dating from the fourteenth century, and the other, a curious represents 
tion of the Crucifixion of St Peter, of the more usual fifteenth century 
tjpe The first of these had been exhibited in 1910 at the Societ} of 
Antiquaries (No 2) 



Pl\te 26 



1 xrFSTRV Tlip r\puIsion of Hcliodorus from tlie Icmplc Trencli, Gobelins, 1682 to 1714 See p 77 
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broidered and painted palm-leaf, also made about 1850 m Tanjore Art 
ivory letter-case containing two letters from King Mindon Mm of Burma 
(1853-1878) to King Edward VII when Prince of Wales m 1S75 

The )ear under reMew was notable for the loan of a \eiy important 
collection of Tevtiicb from the Mobilier National, Pans, which was made 
with the greatest generosity by the French Government 

The loan comprised a magnificent senes of seven tapestries from 
Raphael’s frescoes in the Stance of the Vatican, all woven at the Gobelins 
factory between vears 1682 and 1714, four Savonnerie carpets of the 
latter lialf of the seventeenth century, and a collection of woven and 
embroidered silk fabrics of the period of the Emperor Napoleon I It 
was arranged as a special exhibition in the North Court (Plate 25, 
facing page 76), where an excellent opportunity was afforded to 
visitors of estimating the task which the tapestry weaver m the 
sumptuous age of Louis XIV set out to accomplish The large scale 
of the tapestries, which measured 16 feet in height and from 18 to 30 feet 
in width , the blending of hundreds of different tints to produce a pictorial 
Veariety and harmony, the striking effects of relief, and the wonderful 
depths of perspective might there be appreciated to the fullest degree 

The frescoes from w inch the subjects were taken are among those 
painted by Raphael and lus pupils for Popes Julius II and Leo X m the 
earlier part of the sixteenth century m the apartment known as the 
“Stanze” m the Vatican The subjects were as follows — The School 
of Athens; Parnassus, the Miracle of Bolsena, the Expulsion of Helio* 
dorus from the Temple (Plate 26, facing page 76) , the Repulse of Attila , 
the Fire m the Borgo , and the Battle of Constantine The cartoons used 
by' the weavers at the Gobelins were painted by students m the Irencli 
Academy at Rome, then recently founded 

The four Savonnerie carpets, also of the period of Louis XIV , rivalled 
the tapestries in variety and splendour of colour and intricacy of ornament 
(Plate 27, facing page 78) They must be classed among the most 
supreme efforts of this celebiated Parisian carpet factory, and their state 
of preservation is sucli as could probably not be equalled outside the col- 
lections of the Mobilier National The elaborate and ambitious style of 
these carpets and tapestries is open to criticism, but they were in harmony 
with the architecture, the furniture, and the other artistic productions of 
the age to which they belong 

The woven and embroidered fabrics were produced at Lyons in the 
period of the Emperor Napoleon I The designs were in conformity w itli 
the pseudo classical taste of the time, and they showed the high level of 
technical skill which generally marks the craftsmanship of the “ Empire ” 
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period The stuffs included brocades (Plate 28, opposite), \phets, 
damashs and embroideries destined for apartments used by the Emperor 
and his family in the Louvre, the Tuilenes, Versailles, St Cloud, and other 
National Palaces They illustrate a brief revival of a magnihcence nhicli 
recalls the earlier epoch of the other works of art with which they ere 
shown 

The exhibition, which was opened on the 18th July and closed on 
the I ith November, was a complete success The large number of \ isitors 
showed how fully the generosity of the Piench Go\ ernment was appre 
ciated The number of catalogues originally printed was exhausted in 
a short time, and the steady demand for catalogues throughout the whole 
period of the Exhibition indicates that the public interest was maintained 
to the end 

Avchitectui e and Sculpture 

In the early part of the year the Dean and Chapter of St Paul s 
lent the beautiful model by Alfred Stevens showing his sclienie for the 
decoration of the dome of the cathedral with mosaic and sculpture fins 
model, exhibited at the National Gallery, British Art (Is^o 155) in the 
winter of 1911-12, sliowing half of the dome, from the ground up, on a 
scale of I i6, was executed about 1862, but owing to lack of funds the 
plan was ne\er carried out The Museum possesses elaborately painted 
models for three of fhe spandrels (1955. 1956, and 1957-1897) and sketch 
models for three upright and two recumbent statues , these last (David, 
|ael, Judith, St John, and St Mark) have been cast, and copies placed 111 
position in the model 

Lord St Oswald lent a sUacciato relief in greyish marble of the 
Virgin and Child with attendant angels, an early and lutherto almost 
unknown work of Agostino di Duccio (b 1418, d about 1481) This 
relief was exhibited m the summer at the Burlington Pine Arts Club 
(No 3), and full particulars may be found in the catalogue of that 
exhibition It may be dated about 1446, there is an early stucco from 
It in the Kaiser 1 nednch Museum at Berlin (No 39) 

Sir Edgar Spe>er, Bart, lent a Spanish sixteenth century effigy of a . 
woman in wood, painted and gilt, an interesting example of the use of 
wood in Andalusia for sepulchral figures 

Colonel G B Croft Lyons lent two English alabaster reliefs, one, 
the Resurrection, belonging to the earliest group with moulded nms, 
dating from the fourteenth century, and the other, a curious represent i 
tion of the Crucifixion of St Peter, of the more usual fifteenth century 
type The first of these had been exhibited m 1910 at the Society of 
Antiquaries (No 2) 
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Mr. R. H. Benson lent a fine collection of 20 Chinese figures of car\'ed 
and lacquered wood mostly representing deities on foot or on horseback. 

Before the withdrawal of his collection the late Mr. Pierpont Morgan 
lent a number of new objects for exhibition, including several early 
ivories and nine Falconet statuettes and groups in marble. • 

Ccramfcs. 

Mr. R. H. Benson has made considerable additions to his important 
loan collection of early Chin^ porcelain, the outstanding feature being 
the magnificent fish-bowl of Chon-yao porcelain with floral decoration 
in turquoise blue in relief* on a streaked purple ground. This bowl 
is probably the finest e.\ample of its kind winch has yet been seen in 
this country. Tlie number of smaller pieces of the same class added to 
the collection is so large that they now occupy a case to themselves. 
Additional early pieces were also lent by Mr. W. C. Alexander. An 
interesting collection of Chinese glass showing a great variety of 
technique has been lent by Mr. E. B. Ellice Clark. Other Chinese objects 
were received from Mrs. Bushell (a late Ming blue and white bowl), 
Mr. K. Takeuchi (three jade carvings of early date) and Lieut. T. 
Donnelly, R.A. (six lamps for opium smoking). 

Mrs. Arthur Ramsay Macdonald lent a very important collection 
of Continental porcelain figures of the eighteentli century. They in- 
clude specimens of^ Meissen, Furstenberg, Ludwigsburg, Frankenthai and 
other German factories, all very poorly represented in the permanent 
collections. 

Mrs. M. Pennington lent a collection of characteristic e.vamples of 
Moustiers ware, and Miss M. B. Gerrard two plates of Nantganv 
porcelain of e^ceptlonaI quality. " 

Mr. H. P. Harris, M.P., D.L., lent a very interesting earthenware 
stone-tile moulded with the arms of Henr\' VII. and his Queen under 
a green glaze. This tile belongs to a type of rare occurrence and is 
probably -of contemporar)’^ German origin. 

Mrs. Bayliff and Mrs. Cecil Ward lent a collection of Chinese 
“ Boccaro ” ware and European imitations of it, formerly the property 
of their mother, the late ^Irs. John Lane Slirubb. 

The late Mr^ J. Pierpont Morgan lent for a short time a garniture of 
five Meissen porcelain vases of the Herold period and two Persian earthen- 
ware bottles of the thirteenth century'; and Mr. Kenneth Dingwall, D S.O., 
a statuette of St. Clement ware and a bowl of Chinese porcelain with 
enamelled decoration. An important addition to the late Mr. Fitzhenry’s 
loans in the form of a Limoges enamel plaque, painted with a subject 
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from the story of Medea and beanng the signature I C , is of particular 
interest as presumably belonging to the same series as an unsigned plaque 
in the Salting Bequest ^ ^ 

Additions to their loans were also received from Mr T G TolLe^ 
Mons W .Kelekian and Mr C M Madmg, C B , C M G ^ ^ ’ 


Engraving, Illustration and Design 

A loan of a somewhat exceptional character was that of the illumin- 
ated manuscript record of the names of those who died in the SoutJi 
African War, written by Graily Hewitt and decorated by Vllan Vigers 
This record was exhibited from 23rd Mas to 22nd June, at the request of 
the South Afiican War Memorial Committee, pre\ious to its despatch 
to Cape lown, where it is to be preserved m the new wing of tlie 
Cathedral 

Metalivork 

In this section the late Mr J H Pitzhenry contributed two interesting 
objects on loan, the first a brass bowl hammered with a representation of 
the Annunciation, South German work of the sixteenth century, and the 
second a clock watch with finely engraved and pierced silver case by tlie 
well known maker Edward East, dating from the seventeenth centurj. 
Mr C J Jackson, r S A , added to ins valuable collection of silversmiths’ 
work an attractive series of English spoons , a group of Engbsli and Scolcli 
pieces, including a fine punch bowl of 1692 with decoration in Chinese style, 
a German cup and cover of about the jear iGoo, and a superb silver gilt 

Custodm, Spanish work of thesixteenth cpnturj Mr G C Bower lent five 
pieces of English silver of^ the earlier part of the eighteenth centur) com 
piising two linelv engravecl salvers of 1727, a still more beautiful e\aniple 
of 17^3, and two casters of 1727 Mr P H Foley lent a rare silver giU 
slandingsiU cellar, English work dating from i;j67 Mr Harvc} Haddtn, 
who IS generously interesting himself in lending English silver of a period 
in which the Museum collection is deficient, made several important 
additions to his case, including a teapot and stand of 1705 and two 
trencher salts of 1709 Miss R F Speid lent three interesting pieces of 
English stiver of the first half of the eighteenth century, and a group of 
eleven three pronged forks of 1716 Mr G W Marriott contributed a 
r.atlicr unusual silver dish and rover repousse in bold relief, German work 
of the second half of tlie seventeenth century 

The group of loans of Church plate was strengthened by a set of 
Communion Plate, for the most part dating from 1678, lent by the 
Governors of Bridewell Hospital , and part of a set in silver-gilt, dating 
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from 1730, lent by the Rector and Churchwardens of St. George’s, 
Bloomsbury. The growing tendency of Church authorities to deposit 
in the Museum some of the treasures yet remaining under their charge 
deserves every encouragement ; it is much to be desired that the Museum 
should be considered the natural depository of, at any rate, the secular 
plate for which the churches have no use and the safety of which must .be 
a continuous source of anxiety. 

Mr. J. G. Joicey added to his extensive loan collection a group of 
English jewellery produced during the first half of the nineteenth centur}'. 
The Trustees of the estate of the late Mrs. Isabella Seymour lent, in con- 
junction nith a collection of miniatures (s^e below), a group of snuff- 
boxes; and Mr. Evan Roberts exhibited a collection of finely decorated 
watcli-movements of the seventeenth to the early nineteenth centurj'. 
Loans of Oriental objects include, from the Agenda Club, a remarkable 
Japanese sword-blade of the eighth century by Yasutsuna ; from Mr. Alfred 
Dobree a small group of Japanese arms; from Mr. H. J. Pfunpt, F.S.A., 
a remarkable collection of Japanese bronze water-droppers {midzmre); 
and from Mr, Randolph Berens an important group of Chinese vases 
and other objects in “ gold splashed ” bronze. 

Paintings. 

An important collection of miniatures was lent by the Trustees of 
the Seymour Estate, Of special interest are the small circular portraits 
of King Henry VIII. and Queen Jane Seymour, which are understood 
to have always belonged the Seymour family. They were formerly 
ascribed to Hans Holbein the younger, but are thought to be old 
copies of originals by him. By Isaac Oliver there is an excellent though 
damaged portrait of a man, and a miniature of Henry Prince of Wales 
is also in that artist’s style. The other English miniatures include 
“ Dorothy Spencer, Countess of Sunderland,” by Samuel Cooper, and 
an excellent portrait of a soldier in his style ; a small profile of a lady, 
by Bernard Lens, and portraits of Georgina Seymour, Comtesse de 
Durfort, by Richard Cosway, Mrs. Henry Seymour by Mrs, James Green 
(nee Mary Byrae), and Miss Julia AnneCockburn by Alfred Edward Chalon. 
Among the foreign miniatures are a group of Louis XIV. as an infant with 
Anne of Austria and another lady, by an unknown French artist of the seven- 
teenth century ; a small enamel portrait of Moliere,' set in a beautiful 
green-enamelled locket of the sixteenth or early seventeenth century, stated 
to have been given by the dramatist himself to the Comtesse de Feuquieres 
in 16^ ; a portrait of Charlotte Corday by an obscure artist named Brea, 
who is said to have accompanied her to the scaffold as a warder; two 
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gnsaille friezes signed and dated 1784 by Piat Joseph Sauvage of Toumai , 
and a very fine miniature by Louis Bertin Parant in imitation of a cameo 
representing the profile head of the Empress Josephine, who presented the 
miniature to Mr Henry Seymour These miniatures have been placed 
in Room 96 

Oil paintings by Peter de Wint are comparatively rarely seen, as very 
few are in public galleries The Museum possesses five, of which four 
were presented by the artist’s daughter, Mrs Henry Tatloclc, in 1872 , but 
of these only two are exhibited m the Museum two are in circulation and 
one IS in the Dixon Bequest at the Bethnal Green Museum The loan by 
Miss H H Tatlock of seven fine oil paintings by Peter de Wmt was thus 
of great value, and its interest was enhanced by the addition of four 
pictures by De Wmt s brother in law and life long friend, William Hilton, 
RA, among which were portraits of Mrs De Wmt and her infant 
daughter These pictures were exhibited m Room 82 with the large 
“Cornfield and “ Wooded Landscape” belonging to the Museum, and 
seventeen water colours by De Wmt on loan from the National Gallery 
Further, Mr W G Rawlinson lent for about four months a small oil 
study (“ View from Cliveden Hill ’ ) by De Wmt for the “ Wooded 
Landscape ” , and after Us return to its owner, Us place was filled by 
“ Haymaking ” from the circulation collections An excellent opportunity 
was thus afforded for studying the work of the great landscape painter 
Miss Tatlock’s oil paintings were “Landscape with Waggon,” “Harlech 
Castle,” “Landscape with Rainbow,” “Battersea Bridge,” “Lincoln 
Cathedral (distant view),” “ Cornfield with Newark in the distance ” and 
“Old Houses on the High Bridge, Lincoln,” by De Wmt, and “Mrs 
De Wmt,” “Mrs DeWintandher Daughter,” “ William Hilton, R A,’ and 
“ St Peter Martyr, after Titian,” by Hilton Among the De Wints the 
large “Landscape with Waggon” and “Landscape with Rainbow,” and 
the smaller “ Old Houses " and “ Cornfield with Newark m the distance, 
were perhaps the finest, the last named being a masterpiece of colour and 
luminosity, but all were of great interest Of the paintings by Hdton, 
the portrait of Mrs De Wmt and her infant child was the most skilful and 
effectne 


Textiles 

In addition to the collection of tapestries, carpets, and woven and 
embroidered fabrics from the Mobiher National described on page 77, a 
number of interesting loans of textiles were receued during the jear 
Sir Charles and Lady Waldstein lent n set of vestments, consisting of 
a cope, a chasuble, .and two dalmatics, finely embroiden d with figures of 
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Saints, of early sixteenth century work, said to have been given by the 
Emperor Charles V. to the Cathedral of Burgos in Spain ; and a number 
of bands and medallions from garments and wrappings found in burying 
grounds jn Egypt, dating from the earlier centuries of our_ era. 

Lady Gorst lent a small collection of textiles, consisting of em- 
broideries from the Greek Islands, Turkey, and Persia, a fine Turkish 
velvet brocade of the sixteenth century, and' a long tent-border of carpet 
weaving from Western Turkestan. ✓ 

Two examples of English needlework were received on loan from 
Lady Egerton— a panel of the middle of the seventeenth century repre- 
senting the finding of Moses, and a curtain and valance with a bold 
embroidered pattern m wools of the latter part of the same century. 

A French brocade hanging and valance contemporary with those 
included in the Exhibition of French Textiles in the North Court, were 
rccei\ed when the exhibition was on view, from Mrs. Archibald Garrod. 
They were woven by MM. Grand Freres, of Lyons, in the year 1807, for 
the decoration of the large salon of the Emperor Napoleon I. in the Palace 
of Meudon.^ The bees introduced as the device of the Emperor have been 
converted into laurel spra>s by the addition of embroidery, and the 
initial N's removed and replaced by motives cut from the border. Such 
mutilations are explained by the political changes which spread over 
three-quarters of a century following the downfall of the French 
monarchy. A conspicuous illustration of similar mutilation was to be 
seen in the exhibition in the North Court, where the three fleurs-de-lys had 
been remov'ed from one of the Savonnerie carpets. 

M. Jules Dlanck lent 33 specimens of Italian and French needlepoint 
and pillow-made lace, dating from the seventeenth to the nineteenth 
centiity. 

^“?"^*dlidrawal of the late Mr. Pierpont Morgan’s three fine Beaiumi*' 
Fapestnes is a severe loss to the Loan Court. They leave a gap in the 
1 apestry senes of the Museum which the permanent collections are at 
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m an eboniscd case, by R MarKh im, of London (1736-40), whu h 
lent by Mr K M Hcale, and is shown in Room 57 


Indian Section. 

The objects graciously lent to this Department by Their Majesties 
the King and Queen are described on pages 75 to 77 Besides these 
important contributions, other loans of unusual interest, amounting to 
208 additional objects, were received during the year The first in 
importance was that of a selection of 101 Mogul and Rajput drawings 
(illuminated tempera paintings), which were lent by H H the Maharaja 
Gaekwar of Baroda, G C S I Trom his collection deposited m the Baroda 
State Museum This selection contained illustrations relating to Indian 
history, religions, legends, sport and poetiy , and ranging in period from the 
seventeenth to the nineteenth century In addition to remarkable palace 
scenes by Faiz Ullali and other artists, in which terraces, pavilions, 
fountain courts, bathing-tanks, gardens and lotus ponds, were the pre 
dominating features there were included in tlie Joan delightful studies 
in figure and costume, delicate drawings of animals and birds, and 
some charactensticly Indian sunset and moonlight effects Among tlie 
representations of many well-known subjects the following attracted the 
most Rttention — (a) Ihc Emperor Akbar (tSS^rSo^) in Agra Palace 
examining a string of pearls submitted by Prince Salim (afterwards 
Jahangir) , (6) Shah Jahan (1628-1658) witnessing an elephant fight , 
(c) the Emperor Tarrukh-siyar (1713-1719) travelling in state with a 
numerous retinue, (d) Muhammad s night journey to Paradise on the 
winged steed Buraq , (c) Zulaika presenting Yusuf to her friends in a 
palace garden , (/) the divme cowherd Krishna playing the flute whilst 
Radha swims the Yamuna river, (g) Yasoda churning whilst Bala 
Krishna plays at her feet , (/i) the coronation of Rama and Sita m the 
city of Ayodhya , (i) the last meeting of Laila and Majnun , (j) ladies 
celebrating the “ Divali " or Teast of Lights 

Further loans of Indian paintings, consisting of 24 examples illustra 
tino- the Mogul and Rajput (both Rajasthani and Pahari) schools, and an 
eighteenth century book, “ Nala-Damayanti," containing 48 line and wash 
drawings of the Rajput (Pahan) school, were received from Dr A K 
Coomaraswamy He also contnbuted early bronze Bgures of AvaJolates 
vara and Jambhala from Ceylon, an Avalokitesvara image from Nepal, 
and some excellent examples of Sinhalese and Tibetan metal work 

Fifty one examples of silversmiths’ work collected m Perak, Federated 
Malay States, including covered water bowls {batil bertutiip), betel boxes 
(chembitl), lime boxes Qekapnt), and pillow ornaments (inttfea bantal) were 
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lent by Mr R O Wjnstedt, together \\ itli thirteen \ inctics of the 
Jklnh) kens, two short daggers {tumbok lada), m embroidered \el\et 
kens piilo V {bantal bens), and a sarong of gold brocade from Sumatra 
H H Prince Fredenc k Duleep Singh, M V O contributed an important 
oil painting, “ The Court of Lahore, by August Schoefft The subject, 
which occupies an immense (anvas represents the scene at a durbar held 
in the Sikh capital about 1838, by Maharaja Ranjit Singh (1799 1839) 
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